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FORFWORD ——————————

This album of Armenian national costumes, that is being presented to culture-loving
publicity, is the result of hard work during the last decade of the painter Gevorg
Broutian’s (1888-1952) life.

G. Broutian was born in Alexandrapol (now Gyumri) in a honorable family, that had
migrated from Taron region of Western Armenia a century ago. He was the oldest son of
the distinguished musician, folklorist, pedagogue and painter Arshak Broutian.

He gained his primary education in his native town, then studied in the college of fine
arts in Tiflis. Returning to Alexandrapol he has worked as a teacher of painting in pub-
lic schools, took part in mural decoration of the churches Holy Savior and Holy Virgin
(Seven Wounds).

After the occupation of Alexandrapol by the turks in 1920 and the sovietification of
Armenia, G. Broutian became deeply engaged in the affairs of organization and develop-
ment of cultural activities in his native town: he has initiated the foundation of art school,
association of artists, has collaborated with the press as an engraver, has been the art dec-
orator of the theatre, etc, In 1922 he has founded the art museum in Leninakan.

In 1937 he moved to Yerevan with his family, where continued his creative activity,
illustrated many books for children, school books (also kurdish).

G. Broutian’s creative work majorly consists of portraits and scenes of native folk life.
Many of I}isfwogks were exhibited in Alexandrapol, Yerevan, Tiflis and Moscow.

He was the contemporary and beloved friend of such celebrities as A. Isahakian, .
Demirjiﬁn, R. Melikian, S. Mercurov. He was greatcly favored and respected by his fel-
low artists, many of them being his own pupils. He was one of those modest workmen of
culture, whom bestly fit Stanislavsky’s wise words: ” Love the art inside yourself, not
yourself in the art.”

Gnel Broutian
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~———— INTRODUCTION

During its centuries-old history Armenia has created spiritual and material wealth and stored it in the
treasure- house of the mankind civilization. One of these is the national costume of the Armenian people,
which is noted for its diversity, colourfulness, and luxurious ornaments. Broutian’s present album, which
he began to design at the beginning of the 1940s, represents the Armenian costume completely. Art eritic
Garegin Levonian encouraged and helped the artist in this undertaking.

Before the creation of Broutian’s album there weren’t such works on the arena. But Gh. Indjidjian, V.
Hatsuni and partially Gh. Alishan had investigated the types of the medieval Armenian costume based on
the data of historians, the classical literature and archeology. And from the point of view of ethnography
the following works were done. In the 1890s Catholicos M. Khrimian made a big collection of western
Armenian costume and ornaments in Edjmiatsin musenm. From 1910 to 1930 E. Lalaian, St. Lisitsian and
others did their best to make such collections in Tiflis and then in Armenian state museum of history.
Funds of photographs representing Armenian national costumes were also created here.

During 1910-1920 artists Vardges Sureniants, Arshak Fetvadjian, Sarkis Khachatrian, Lansere con-
tributed to the history of national costume, painting a number of festive and everyday costumes for men
and women.

Thus the creation of Broutian’s album was based on two sources, For the historical era the reliable
source was Hatsuni’s above mentioned monumental work, where there were archeological, miniature, his-
wographical and many other data from ancient times till the fall of the Cilician kingdom (XVI centuny).
And in the XIX-XX centuries the sources of ethnographical data were museum values and the works of
the painters. This second source was enriched by the costumes found in the museum collections in
Leninakan and in the works of folklore collectors.

The artist did a serious, consistent work, creating complete pictures based on the historical data. First
he restored the portraits of the historic individuals that are pictured on the coins and other monuments
based on their head ornaments and busts, with the help of some additional data of historians. In this case
the painter made changes in the pose of some individuals withont distorting the picture, giving an appro-
priate appearance to their social status.

Then he renovated the portraits of some historic figures such as Vardan Mamikonian, Gile (Wolf)
Vahan, Hripsime and others, which were painted by the artists of XIX century, were met with people’s
approval and reached us. Only in one case, following G.Levonian’s advice, the artist painted the portrait
of V' century polotical figure Vasak Syunetsi, without any changes. According to G. Levonian, this picture
is based on the following annalistic data: Vasak is of middle stature, fat, with long and curly hair and a
trim beard, he has a greenish turban on his head on which the sparkling golden crown is situated, he wears
a pearl necklace, his cloak is deep purple with embroidery in silk and gold, he wears gold globe-shaped
earrings, his trousers are white, wide and pleated, he has a sable fur coat on his shoulders with a wide col-
lar and green and goldish embroidery, his shoes are deep yellow and without heels... One of the questions
that Broutian was interested in, was the colouring of the restored pictures. For Broutian, the principles of
colouring were the historical data, the traditions of miniture, the national taste. At the same time he took
into consideration the material, qualitics and the texture of the cloth.
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The history of Armenian national costume is as old as the history of Armenian people. Only in the
Roman and Greek literature there are imperceptible hints concerning the history of the national costume
from prehellenistic period and different tribalorganizations. According to Herodotus, the Armens
(Armenians) wore high boots and wattled helmets and had short lances and small shields.

After Herodotus, the author who investigated the way of life of the Armens, was Xenophon. But his
records about the Armenian national costume were also insignificant, he simply hinted. For example, be
considered the children’s costume of the Armens barbaric, from which we can assume that it was a sim-
ple tribal clothing. There are only allusions about the Armenian prince Tigran’s tiara, women ornaments
and the men who liked to wear gold jewelry. About the tribe of Khalyubs only flax armours which cover
the whole torso, military helmets and gaiters are mentioned. Also the clothes made of goat hair of the
Macron tribe are mentioned, but their fashions are not described.

Strabon’s statement that the Armenian national costume has Thessalic origin is not confirmed histori-
cally.

Here is the abrupt information from which we get an idea about the costumes of Armenian tribal orga-
nization.

The history of Armenian costume has found its reflection in the Armenian medieval literature, This
time we deal with the costume of the people having state already, but still it has some fashions and details
that are typical for the tribal period.

Generally, it was not the peculiarities of the national costume and the art of ornamentation that inter-
ested the Armenian medieval authors. The examples that they took from the people are imperceptible. The
historians were interested in different kinds of costumes and ornaments of the feudal upper class- the
kings, nakharars (big feudal lords), the proprietary and the clergy of high rank. The most part of those
statements refers to the foreign costume, because according to the medieval laws, Armenians of high rank
who were dependent on other countries, wore also foregn luxurious costumes. That’s why it’s difficult for
the investigators of the Armenian national costume to distinguish the national from the foreign. In any
case, Armenian written data Broutian made use of, are very important for Armenology.

According to the historians, national and foreign royal costumes of the fendalism were valuable, deco-
rated with precious stones and pearls. The long monntles, royal coats, girdles, crowns, tiaras, hats, sable
fur coats, shoes of the officials were luxurious and splendid. The costumes of the Armenian military were
also ornamented, which were supplemented with the arms of that time.

The history gave us much more information about the ceremonial and everyday church costumes. St.
Orbelian represented a very valuable description of the ceremonial costumes of clergy, according to which
they were decorated with embroidery in gold, precious stones and pearls.

The ornaments that supplemented the medieval costume were gold, silver girdles studded with precious
stones, rings, bracelets, neeklaces, earrings, brooches, articles for head decoration. (acc. to Hatsuni).

The annalistie data about the Armenian medieval costume and ornaments arc confirmed by the minia-
ture and some traceries of the same era. Though the most part of the miniatures represent the pictures of
the ecclesiastics and saints, but there are also costumes of the kings, queens, lords, civilians,peasants.
shepherds, children and women of different age, and these costumes are included in the present album.

All these, with some exceptions, are the costumes of the Armenian feudalism. At the beginning of this




period, one can find costume elements of the previous social system and at the end of it elements typical
for the following social system.

The Armenian national costume which reached us through the millenniums, preserving its character-
istic features, in XIX century and at the beginning of XX century is represented by skillful embroidery.
Because of the extension of the feudalism in the country, the patriarchal family relations in the villages
kept pure (unchangeable), especially the costumes of women. The development of trade and industry and
new capitalistic relations resulted in some changes of the Armenian traditional costume in big cities and
in those places where the bourgeoisie lived. And, as that class was new, it was satisfied only with the
improvement of the national costume in the cities. At that time the changes of the costume didn’t distort
its old looks, but adjusted it to the new way of the life of city. This kind of modernization was not new, of
course. In the biggest feudal centres, Ani, Dvin, Yerevan, Karin, etc. the upper classes gave a city look to
the national costume. But those changes didn’t nationalize the costume. In every central city of the ethno-
graphical region special costumes were restored. Dvin and Yerevan restored the costume of Ararat
region;Ani and Karin-the costume of Bardzer Haik; Van- the costume of Vaspurakan, ete.

During the capitalism, the modernization of national costume became more evident, partially preserv-
ing the old types, the national costume of the ci
were mixed with the elements of local costume, and in some places only the European was adopted. On the
whole, the bourgeois upper classes and the part of the intelligents adopted it.

In the course of XIX century, varieties of costumes characteristic not only of the upper classes but also
of the artisans, were created in Constantinople, Tiflis, Yerevan, Alexandrapol, Karin, Baku, Van, etc, but
they were far from being national.

As a result of the contact of city and village, the elements of the modern city costume were transferred
into the village. At the end of XIX and the beginning of XX century shoes, trousers and hats, that were
worn in the city, were mixed with the village costume and gave the latter a different character. But this
process wasn’t characteristic of all the Armenian rural regions and the classes. In Western Armenia, in
Vaspurakan, Moosh, Sasoon, Moks, Shatakh, as well as in Parskahaik and Pontos and in Eastern
Armenia, in Lori, Zangezoor, Artsakh and Djavakhk the local costumes remained unchangeable, the
European costume in those regions was not widely spread. In the developing cities the European costume
which was spread through Russia, gained the ground. That process was over at the end of the 1920s in
Soviet Armenia. In the 1920s both sexes of the village intelligents completely wore the city costume. And
the Armenians abroad adopted the European costume almost completely. In the rural places of Soviet
Armenia, thanks to the preservation of the old traditions, the national costumes of both sexes and differ-
ent ages gave in more slowly, in different times. In the 1930s, costume of men of the new generation became
dvic once and for all. The men of the older generation preserved the old costume till the end of the 1950s.
The women of older generation were more conservative, At some places (Zangezoor, Artsakh) they pre-
served it till 1960s. Thus, the Armenian traditional national costume in the middle of XX century com-
pletely became a history.

In Broutian’s album one can see both the medieval costume and the most part of the traditional cos-
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mme of XIX century, as well as the new costumes of men which were made by the cooperation of the tai-
bors of Yerevan, Tiflis Havlabar districs and Alexandrapol at the end of XIX and at the beginning of XX
ceatury, which were known as the ”costume of cloties”.

Ornamentation had always accompanied the Armenian national costume. Many clements are shown in
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this album. Like other peoples, the Armenians also decorated their ceremonial and festive costumes with
a number of ornaments. The first one, which was preserved in many places, till the beginning of XX cen-
tury was the ornamentation used in the textile fabric. The second one was the printed cloth (ornamenta-
tion of the textile fabric with various design). And the third one was the ornamentation of the costume
with embroidery of different colours and kinds. The experts of the embroidery, distinguishing all those
shades, note a number of schools of embroidery, e.g. of Vaspoorakan, Bardzer Haik, Syunik, Ararat val-
ley, Cilicia, Tiflis, Constantinople, etc. Though they were endowed with national qualities, but every ethno-
graphical region had preserved various traces of the primary nature before the disappearance of the
national costume. They were used in aceordance with the aesthetic needs, without realization of the pri-
mary meaning (content). In all cases the ornamentation was represented by the forms of plants, animals
and geometrical figures as well as by their symbolic pictures, which were connected with the fertility,
totemism and different worships of Christianity and paganism.

The fourth means of the ornamentation was the ornaments made of metal, precious stones, pearls and
other materials. On necklaces, brooches, girdles, bracelets, etc. there are various elements, which repre-
sent not only the means that ensure fertility and health, but also many of mythological phenomena, that
have to be investigated.

It’s important to note, that not only the costumes with all their elements and accessoires, but
also the persons wearing the costumes, are pictured with great vividity, grouped and disposed in
characteristic compositions, thus reaching vital expressiveness and even portragal identity.

This makes Broutian’s work greatly valuable both from ethnographic and artistic attitudes. It

can be also extremely helpful to the costume designers of present days.

VARD BDOIAN
Doctor of History
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B _ NUSUtuuv AUGPL
HISTORICAL SECTION

stvSty L eugudaMmuee
1. Shqpu(i P Uka, 95-55, L.
2. LunG B, Ypphlypuyp pugqualnp, 1186-1219
3. LunG G, Yhthhhwyh puquijnp, 1320-1349

TABLE L. KINGS
1. Tigran II, The Great, 95-55 BC
2. Levon I1, King of Cilicia 1186-1219
3. Levon V, King of Cilicia 1320-1342




SthSuY 1. eUsUdLNMuEr, UMUudLUMuEeR
1. Udipuwn £ Pwgpuunnilh, 977-999
2. Gwmqhl) Pmgpunmbh, Ywpuh pwgunjnp, 1029-1064
3-4. Qupuipk b byl vyuwuwyuptbp, X1I-XI1 quptip

TABLE II. KINGS, MILITARY LEADERS
1. Smbat 11, Bagratuni, 977-999
2.Gagik Bagratuni, the King of Kars, 1029-1064
3-4. Zakare and Ivane, military leaders XII-XIII centuries




sUhSuy I EUS-NRPUVER, UMLUSW RIS B

1. UwphGhly, Upinwgbu U-h Yhtp, Bputug pugulnph nnunpp, 1 gup, L.
- U2Jubi6i, Spypuin @-h YhtGp, Upfuwnuph gowanpp, HI-IV quiptp
. UGdwlnp hwy pugnihh

. bonupmgnifun, «Ophnpy hwyng», lonupny U-h gouanpp, Sprpuwn Q=g pagpp, =TV quipbp

tad 1 I

e

ITABLE IIL. QUEENS, PRINCESSES
1. Satenik, the wife of Artashes 1, the daughter of the King of Alans, II centuny, B. C.
2. Ashkhen, the wife of Trdat the Il the daughter of Ashkhadar. III-1V centuny
3. Unknown Armenian queen
. Khosrovdookht, “Miss Armenian”, the daughter of Khosrov I, the sister of Trdat Ill, ITI-IV centuny

e
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SUlSUY [V, EUONRPUER, UALUSUINRUSPER

1. Uwphnli pugnihh, YUnunwlinhG £ puqunph Swypp, XIV qup

2. Yk Yud Ypn UGlw, pugmbh, LunG P-h Yhtp, XIV nup

3-4. Qupwlnnijun pugmbh b Vwppwd wppwyumnunp, Ywpup puguignp Gwghly Pugpumnniing Gh-
fip b pnunnpp, X1 quip

TABLE IV. QUEENS, PRINCESSES

1. Queen Marioon, the mother of the King Constantin I, XIV century

2. Queen Keran or Kir Anna, the wife of the King Levon I, XIII century

3-4. Queen Garandukht and princess Mariam. the wife and the daughter of King Gagik Bagratuni of
Kars, XI century
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stoSty V. UrLUsULYY LuSUvh£P QULLULED
1. Lunf, <kpnuf U-h npghi b qubwduwnmbgp, hbnwgunui® LunG £ puwguulnp, X1 qup
2-6. Lunfi B-h quwltibpp. W66 npnhG, yinpp nphGhpp, Qwply b Dhpw pouonpbipp, XIT pup
7-8. Lwuwl] wppwbnpnp npnhGlp” YnunwGghlp W L<6pnuip, XIT pup

TABLE V. CHILDREN OF ROYAL FAMILY

1. Levon, crown prince and the son of Hetoom I, later known as King Levon 11, XIII century

2-6. The children of Levon II. The oldest son, the younger sons and the daughters Zabel and Rita, XIII
century

7-8. Kostandin and Hetoom, the sons of the king’s brother Vasak, XIII century




SutleSuy VI rdr2muivvsrt, vUvtirtrver, bCholivuver
1. Cwuwl UyniGh, Gufpwpop b Gwpqupul, V gup
2. hulhp UwhwneniGh, Yynmpnujunguin, VI qup
3-4. Uwhwly b Luniwgquiung, Cwvgnipudjubh p2fewGibp, XTT gup

TABLE V1. MARZPANS (RULERS OF THE REGIONS), NAKHARARS (BIG FEUDAL
LORDS) AND PRINCES
1. Vasak Syuni, nakharar and marzpan, V century
2. David Saharuni, Kyurabaghat, VII century
3-4. Sahak and Hamazasp, princes of Vaspurakan, VIII century




sUuSUY VIL UNULENESUER, 2000 UMuee
1. Unipbin Uwdhlnliywd, TV gup
2. Lwpnub VwdpynGyw(, V qup
3. vhpubh Yuwdvwpwmb, V pup
4. Qg Cwhw, VI qup

TABLE VII. SPARAPETS (COMMANDERS-IN-CHIEF OF THE ARMENIAN ARMY)
AND MILITARY LEADERS
L. Mooshegh Mamikonian. IV century
2. Vardan Mamikonian, V century

3. Nerseh Kamsarakan, V century
4. Gile Vahan (Wolf Vahan), VI century
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SUhSuy VIIL. hChivubr
1. Nony, Utkd pzfuwé, XITT quop
2. Poupphip, hgfuwG Opphiyywé, X gup
3. lvmppne Pouque ppfuwG, XHI pup
4. Wunnuly, ppfumb LwdppnGh, wppwbnpugp, XTI gup

TABLE VIIL PRINCES (FEUDAL LORDS)
1. Prosh, Grand duke, XIII century
2. Boortel, Prince Orbelian, XIII century
3. Prince Khootlu Boogha, XIII century
4. Vasak, prince of Lambron, brother of the King, XIH century



stSUY IX. 9pUYAP Tl vub
1-2. Up whowGnp hpfuwG U fp phlyfwuywhp, XTV-XV quplip
3, Wiipphwuw R, XIV gup

I'\BLE IX. PRINCES ON HORSEBACK
1-2. An unknown prince with his bodyguard, XIV-XV centuries
3. Amir Hasan the Second, XIV century
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SUlSUy X. 2hvdnfuee

1. Lhquiljwynp, 1 gup, £, Shigl ) Shelupwp
2. UnbnGunfnp und GEwnwdhg, hpG b dhohl pupkp
3. Lwnpufnp, IV-V gqupkp

4, Mwpuwnp, hGwgmyl pupkp

5. Uwlpuninp, {p6i & Uhgh6 nuipbp

6-7. Unthlwnplitp

8. Unubpun]np, I quphg dhig ny dhebuwmpup

9. Qpwhwynp ud JEpumwnp, X qup

10. pufnp wuwybin, XI-XT pupbp

A
t3

TABLE X. SOLDIERS

1. A lance-bearer, I century B.C. tillate Middle Ages
2. An archer, ancient times and the Middle Ages
3. A soldier holding a vaghr - an iron bludgeon
4. A soldier holding a sling

5. A soldier holding a pole-axe, ancient times and
Middle Ages

6-7. Soldiers holding bavonets

8. Soldicr, holding a sword. | century till late
Middle Ages

9. Armour-clad warrior. X century

10. A knight on horseback. XII-X111 centuries




shSUY X1 aicSML3Wuhe TABLE XI. OFFICIALS

1. Funnwiygnp, XIV nup 1. A judge, XIV century

2, Qunwwpuizunuul, XIV quip 2. A solicitor, XIV century

3. YhywGwwyben, XIT up 3. A chancellor, XIII century
4. hwhhé, X pup 4. A hangman, X century
3-6. Lmpikip 5-6. Priests of pagan worship
7-9. Lumupwuyuwhibp 7-9. City guards




SUleSUY XIL AUMIP HHULYU G R
LHErUUSUSNRShALED
1-2. Unmippuwpdhy W BEhfowpned, XTV qup
3-4. Mupnli PrGungnp b Squ whyhG, XIT qup
5. UGkigh whihG, XI1-XI pupkp
6. U wqliwljub whlh, XIV gup
7. [Buniudfuwpmb, X1V quip
8. ShyhG UwhwnmGh, VII pwp
9. Uhdwling hyhnul, VI-VII nupkip
10. Lupnwuen whighG, XTIV gup

TABLE XII. REPRESENTATIVES OF UPPER

CLASSES
1-2. Soorkhatmish and Bekikhatoon, XIV century
3-4. Lord Brnaver and Lady Tgha, XIII century
A lady from Ani, XII-XHI century
6. A noble lady, XIV century
7. Tamamkhatoon, XIV century
8. Lady Saharooni. VII century
9.
!

n

An unknown prince. VI-V1I centuries
0. Avrich ladv. XIV century




LEMYUBUSNERShLEN

1-2. <phwl Swpnwpuyin b uongng pubgep.
VT uap

3. Gphgnphu

4. 1Yyph YpG

3. epiwmmmb foyu», XVI qpup

6. <mligu]np Yhii, XIX qup

7-8. Uunnnimly b ayGnpu, X up

9. Olipmdy, XTI nuip

10-11. Squbitip, XIV W XVII nuipbip
12-14, dnpniprpualjw G whuogbip, XIV qup

SthSUG XIIL UbQPy 64, USO/hYy HUUGEh TABLE XII1. REPRESENTATIVES OF

MIDDLE AND LOWER CLASSES
1-2. Architect Hohan and a builder, VII century
3. Grigores
4. A widow
5. “Awise virgin®, XVII century
6. A guilty woman, XIX century
7-8. A cupbearer and a fisherman, XIII century
9. An old man, XIII century
10-11. Boys. XIV and XVII centuries
12-14. Folk types, XIV century



SUlSUY XIV. Chvliutvust, RUUPYLER

M

1. Obipudly, XVI qup

2. Glipmyy, XI nup

3-4. U Yhti, Gplym nhppny. X1V guip
5. mjp, XIV nuup

6. G-qpup, XVII-XIX npupbp

7-8. <o Gikip, XIV rpup

9. Unyp tiphuuawpy, XTIV qup
10-11. Uyywuwynplbip. XHI pup

TABLE XIV. PEASANTS, LABOURERS
1. An old man, XVII century
2. An old man, XI eentury
3-4. A woman, in two positions, XIV century
5. A sheperd, XIV century
6. Gzrar, XVIII-XIX centuries
7-8. Shepherds, XIV century
9. A blind young man. XIV century
10-11. Servants, XIII century



sUhuSUy XV, pdhTULER

1-2. UheGunumph dtq whhwpn hwy pdhlikp
3. Qunliphnu

4. Puquupuun
5. Uluppip LGpngh, XVII qup

e
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TABLE XV. MEDICIANS
1-2. Unidentified medieval medicians
3. Gagherios
4. Bagarat
5. Mkhitar Heratsi, VIII century
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SUuSUY XVL vulfpdubt
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1. Uwpghu Mpéwuly, XIV pup
2. Bbpnl Gumlyng, X1V pup

3. Udwq nuyhp, XIV nup
4. Ui by, XTI qup

TABLE XVI, MINIATURISTS
1.Sarkis Pitsak, XIV century
2.Tseroon Tsaghkogh, XIV century
3.Avag dpir (scribe), XIV century
4.Manvel, XIII century




~UhuSUY XVIL GNRUTLLER, LUMRUGLE!, TABLE XVIIL. BARDS, JESTERS, CLOWNS

ouareonkuee
1. Puppnip Gjuignn gnuumG, XVI quip 1. Bard Barboot, XVI century
2-3 YunnwljwgnuuGiitip 2-3. Joker bards
4. “hwth Gwgnon b tpgnn gnunu 4. A bard singing and playing a tambourine
3. Onphwp umwlwgmuw6, XVI gup 5. A trumpet playing joker bard, XVII century
6. Tunh (wgnn L wpupng gnuawb 6. A bard playing a tambourine and dancing
7-8. Lwpdwlyibip 7-8. Jesters
9-10. SwnpuomGhp, XIV qup 9-10. Clowns, XIV century




SUSUY XVIIL AUMLPTUSPAUYL BYBLGESUUULLER, XVIT-XX HULrGR
1. Yupnnhlpnu, unnpuiljoG hwgnumnng
2. Gughulpnunu, um)npuiljub hwgnunny
3. Ywpnnhlnu, ohuwljwb hwGnlipdwpny

TABLE XVHI. CHURCHMEN OF HIGH RANK, XVIII-XX CENTURIES
1. Catholicos, in common costume
2. Bishop. in common clothes
3. Cathelicos in ceremonial clothing
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o XX sUBreusraty BubEstuivv b
Cupnpuybn
— fmhwlim
Sl wg., Eytigkgnud wupunGwumnmupmpjub dunfwbiwl
< “wrhufugnihh, Ymuwbug Julpbpnod dwypugbin

L NIN. CHURCHMEN OF LOW RANK
“wwtor. in commeon clothes

= A Priest
~wacon during the divine service

« waconess. Mother-Superior of a nunnery
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SUluSUY XX, U2vitutvutr, TABLE XX. NOBLES,

VI-XVII Hurse VI-XVII CENTURIES
1. Ugliuljumb Unnph6 {ugyng (Uhphluw)
2. Munnijundnp huy 1. An Armenian noble (Cilicia)
3. Yt Uinnpht6i Luyng (Yhyhlghw) 2. A honourable Armenian
4. Lwy wupljbzwmnihh 3. An Armenian woman (Cilicia)
5. UgGuljub lud JusGumuluG huy 4. A decent Armenian girl
6. {wy ShwdGnehp 5. An Armenian noble or merchant
7-9. Uqliuiljubi whuybp 6. An Armenian nun

7-9. Three Armenian Nobles




~ st XXI U6

- bungw Juwwnwlpulivnybinm, XVII pup

. fonow Lwhwwybin, npph Upnybp longw Gymyliwquph, funznp webnpulwé, XV pup
1. Ghpup wrpu. npih Luthopur. bop Smnuigh Gubu]op Jufwnwlwt, XV pup

“ABLE XXI. MERCHANTS

- The head of the merchants, XVII century

- Khoja Nahapet. the son of Khoja Aboolet Gulnazar, wholesale merchant, XVII century
-1, Girak agha (lord), son of Hakoh, a famous merchant of New Jugha, XVII century
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SUSUY XXIL bvoUvldne uenhouee
L Gy <m|Gwpwl, 1661-1722
2. Uwpuwp-tmw, 1712-1795
3. Thpht, 1827-1856
4. Qpiwmbip, 1846-1909

TABLE XXII. FAMOUS ASHOUGHS (ARMENIAN BARDS)
1. Naghash Hovnatan, 1661-1722
2. Sayat-Nova, 1712-1795
3. Shirin, 1827-1856
4. Jivani, 1846-1909
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oSG XX
<13 quridnrmese

"ABLE XXIIL
1 RMENIAN VOLUNTEERS
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ueeuarugiv AUTHL
ETHNOGRAPHICAL SECTION

SUlSUu XXIV
FOHELTL LULULP SLUTUMGTLS B BGITNLS SUMQ LB

TABLE XXIV
COSTUMES OF MEN AND WOMEN OF YEREVAN CITY
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hSUU XXV
ELErES3UL AUSSh SAUUTULHULLS BUL sthulns SUrtver

‘BLE XXV
 OSTUMES OF MEN AND WOMEN OF ARARAT VALLEY
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SUhSUY XXVL ULELUUGHUMNLE SEMUNEE

L. Sppudwpy wpjuwpnuny b gnofuuggm]

2. Uhohti wuwphph 4G dwlhyulwgnyl fupfuw-gnippuym] L gnglingm|

3. Gphwwuwpy Yho yupdhp fplow-pnippuyn, gnglingny b panm|

4. Gphwuwupg wyuadwpng govuugm), apfuagnugm) b XIX guph Jbpeh, XX npuph uljgpGEphl huanod,
qUumpln

TABLE XXVL COSTUMES OF ALEXANDRAPCL

1. A man in arkhaloogh and chookha (kinds of clothes)

2. A middle aged woman in violet khrkha-jooba (dress) and apron

3. A young woman in red khrkha-jooba, apron and veil

4. A young man in chookha, arkhaloogh and a hat typical for the end of XIX and the begginning of XX
cenfuries
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SUSUY XXVIL ULsLUGvreanLh Seriver
1. Uhghfi muphph Yt
2. Uhghl wuuphph wnuiiupy

3. Gphwwuwpy Yh6
4. Ephwwmampy wnudugy

TABLE XXVIIL. COSTUMES OF ALEXANDRAPOL
1. A middle-aged woman in khrkha-jooba.
2. A middle-aged man in arkhaloogh and chookha.
3. A young woman in red khrkha-jooba and apron.
4. A young man in loti costume
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SUWuSUY XXVIII
AUPON, QUPULER LLERULLAPUMNLARYT LALUSE QUPUVEPYL LUSARG SUFU20Y

TABLE XXVIII
DANCING BRIDES IN ALEXANDRAPOCL IN TYPICAL COSTUMES




SoSUY XXIX. ULGPUUWIAAUMNLP UULE BB LSMULT L VG
1. Ulugnlig whin
2. Mnpng Unilynyy
3. 8hinpn
4. Inygfury

[ ABLE XXIX. SMALL TRADERS OF ALEXANDRAPCL
1. Mkhchonts Niko
2. The famous joker Poloz Moakuch
3. Tsitro
1. Choochkhesl
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SUuSUY XXX. Ut ULUaUN: bUuNMITL LB ULERUTVHUMNLNRT

1. howlnupuub’ Gy pnuyulwG nwpugn] b wfuwnwlpughl gnglingm]

2. hwlimpuwt Wykpynh hpf vwpugnd b XIX quph tpgliphG, XX quph ulqplbphl hwwnnd
qifuwplyng

3. Vwfipwydwéwn’ hpli me inp wmwpuqlitiph owningpgm|

4. ®hpkquly’ 2penn Swlipwduwtwn’ fuwnl wwpugn]

TABLE XXX. SMALL TRADERS IN ALEXANDRAPOL

1. A shopkeeper in European costume and working apron

2. A shopkeeper in the old costume of Alexandrapol, and hat, typical for the end of XIX century and
the beginning of XX century.

3. A shopkeeper in the mixture of old and new constumes of a small trader.

4. A hawker in mixtured costumes.



SUuSUY XXXL ULGLULVALUMNLE UShUSULNAMVER Uy SUMUVEMYL
1. Uphkunwynp” punupw bl pupynomg b Gpljupudhn nghlylipng
2. Uphbuwnwynp' otipnifh wpfuwpngn]. ppne wlgpudwpnppng b hpl nnGadwibpm]
3. Uptwpuwlip uyywumynp' jnpm hwgniunnyg b nnfundwilpm]
4. Bbp wphbunmwynp’ hpl W pphiphl hwnml wwpogibph oGy

TABLE XXXI. WORKERS OF ALEXANDRAPOL IN DIFFERENT COSTUMES

1. An artisan in a city coat and high-boots.

2. An old artisan in arkhaloogh, trousers of loti and old shoes

3. A waiter of a cafe in the clothes of loti and shoes

4. An old artisan in the mixture of old style clothes and clothes typical to loties
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SUSUY XXXIIL ULGRULVALUMNLP UU! UUUL UL GG XX GUCE UUORVERPL
1. Vww@wn wpfuwpmngny, ppoc wiinpuupnmppny b nmudwGlipng 2pohl
2. Vunnfwéwn bplpep wpfuwpmngny b ppm whngpudwpmhpm] ne npplfikpm]
3. @ ynuquigh prgliwmdwdwn hpl wupugng

TABLE XXXII. BUTCHERS OF ALEXANDRAPOU AT THE BEGINNING OF XX CENTURY
1. A butcher in arkhaloogh, trousers of loti and shoes
2. A butcher in a long arkhaloogh, trousers of loti and shoes
3. A peasant bird seller in an old style costume



if

SUlSUY XXXIII
LUMLN QUSENP SALUUUMUTLS B WU bULS SUMUQLER

TABLE XXXIII
COSTUMES OF MEN AND WOMEN FROM KARIN
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SUluSUY XXXIV
FhDLPUP YUBLULS BU SAUVLE G ULS SULLOVED

TABLE XXXIV
COSTUMES OF MEN AND WOMEN OF TIFLIS



sUhoSUY XXXV XIX 400 4 6P261E U, XX HUCE UUQRVEPP UG ELULUS WhvUSh
suruOvhe

1. 3. twfioyp” Gunpurli quijwnh Jwliwgh gluh hwppuplpltpng L bngun pudlnliipm] ne ppwg-
Jhunlikpny

2, Ypli Upnupupuugui ypgwggbumm], pmélniml, gifuh hwppuputpn] ne vwbpjwopm] b Gnnpub
sutjwnp Yfing Ypdlpmgh mupptipwing

45, Uymbpp-Upguwfuymb ulugh wwpugibp

TABLE XXXV. EAST ARMENIAN FEMALE COSTUMES AT THE END OF XIX CENTURY
\\D THE BEGINNING OF XX CENTURY

1-3.Women with the head decorations of Goghtan district and Nookhi coats and dresses

2. A woman in a dress, coat, head decoration and hair-out typical of Ararat Valley

4-3. Costumes of women in Syunik and Artsakh

rn
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SWSUY XXXVI XIX U P LEPRGLD B XX HULP VUQAVENP UPELELULUS
SUrtQver

1-2. Gplitigh nwpbg wpudwpgne b dhghl wmwphph Ying mupuglitip
3. Lwpwbinpugh Yling mmpug
4. Quiligkgnipgh npudwpgne mupng

TABLE XXXVI1. EAST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND THE
BEGINNING OF XX CENTURY
1-2. Costumes of an old man and a middle-aged woman of Goght
3. Costume of a woman of Varanda
4. Costume of a man of Zangezoor
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SUSUG XXX VIL XIX 2U0P 4660 BU. XX MUk VUMV ELP GULUSE SUMU2VED
U ipuwlnpuewnigh wmpkg ling unupug
. 4. run]phgh by Yulwgh wmpuglitp

. Gnpuli qujuinh 3nliw gnugh Ylng wmupumgq
. PwdPm Ghbp’ whihb UGGwE Uwpdwumh nwpogm]

I T bd e

TABLE XXXVIL. FEMALE COSTUMES AT THE END OF XIX CENTURY AND THE
BEGINNING OF XX CENTURY

1. Costume of an old woman of Alexandrapol

1.4, Costumes of women of Tavriz

3. Costume of woman of Tsghna village of Goghtan District

3. Raffi’s wife Anna in a costume of Salmast



SUSUY XXXVIL XIX HULP 46L26LR BUL XX U P UUQAVEMP UMELUSEUEBLUTY T
sureaver

1. Spwyhgnligh Yling nmupug

2,4. Lwnympuwlmbgh npudwpgljubg wwpogbbp

3. U2tigh oppnprih wwpuwg

TABLE XXXVIII. WEST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND
THE BEGINNING OF XX CENTURY

1. Costume of a woman of Trabizon

2,4. Costumes of men of Vaspoorakan

3. Costume of a girl of Moosh
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SUeSUYT XXXIX
Ursdursiusuustvk ciSuv qudunek sauuuMmMmutvs Gl 6rhSUUU M uERP
SHLuIy SUMEQWER, XTX HUCh B OEM Bl XX 4UrP UU2fu6l

TABLE XXXIX

FESTIVE COSTUME OF OLD MEN AND YOUNG MEN OF WEST ARMENIAN
DISTRICT SHATAKH, AT THE END OF XIX CENTURY AND THE BEGINNING OF XX
CENTURY




SUWvSUWY XL. XIX HU P CGPGLDP Gd. XX HUMP UY2PW6PP
U rELUSIUBLLLLY bilvish SUPLQLER
1. Spunyhgnligh Eppumwuwpn §ling wnwpug
2-3. Upumwmwgh phwuuwpyg §ling mwpuwgtip
4. Spuyhgnligh ling wwpug

TABLE XL. COSTUMES OF WEST ARMENIAN WOMEN AT THE END OF XIX CENTURY
AND THE BEGINNING OF XX CENTURY
1. Costume of a young woman of Trabizon whose apron is of Ararat Valley
2-3. Costumes of young women of Sebastia. The second woman’s apron is of Ararat Valley
4. Costume of a woman of Trabizon




StuSUY XLL XIN HUP LEPQGE P GL XX AU P UNQPLErD
UPELTSIUBLL LY SUrUWER
1. Uzhgh pupkiliighly plwnwGpph hugnihh
2. Lanynipmipufigh qlinglymbh
3. Uxkigh
4. Wpbap’ punuipusghti mmpasgni

TABLE XLL WEST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND
THE BEGINNING OF XX CENTURY
I. An Armenian woman from a well-ta-do family of Moosh
2. A peasant womnan of Vaspoorakan
3. A man of Moosh
4. A man of Maash in a city costume.

hl



SUlSUY XLIL XIX HUrh 46P6LP U XX HULE VYQRLEP UPBLUSIKUEBULLTY
SLUUUME TS SUriSuer

1-2. Qbypniligh Ephunwmupnlitip

3-4. Uwumfighlibp® pplilig wnGuljwb xwpugiipm]

TABLE XLII. COSTUME OF THE WEST ARMENIAN MEN AT THE END OF XIN

CENTURY AND THE BEGINNING OF XX CENTURY
1-2. Young men of Zeitoon
3-4.Young men of Sassoon in festive costumes
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SUSUY XLIIL XIX HULP 46060k B4, XX HULP VYAV EPP LUBUliUlly SUMRBD
U3 6P SLUUTUMNULS B4 YL USk SUrUQVED
1-2. UypmGhp-Upguifuywh wquafwpgluilig wmwpug fikip
3. Vwpunpugh Yling mwpug
4. Uwpiwumbgh Yling mupug

TABLE XLIIL. COSTUMES OF MEN AND WOMEN OF DIFFERENT ARMENIAN PLACES
AT THE END OF XIX CENTURY AND THE BEGINNING OF XX CENTURY
1-2. Costumes of men of Syoonik and Artsakh
3. Costume of a woman of Maragha
4. Costume of a woman of Salmast




SUluSU4 XLIV
XIX UrP 460260k B XX WUrk UY2PVEPP UUUARGE GRPSUUUMHEYUL B4
orparEtul L SNLULUL SUrUQver

TABLE XLIV
FESTIVE COSTUMES OF YOUNG MEN AND GIRLS OF SASOON AT THE END OF XIX
CENTURY AND THE BEGINNING OF XX CENTURY



SUuSUY XLV
XIX HULP 466D B XX HULP VUL R UGRUUSUSP GRPSUUUN D, U QUL UL
<Urub sueeuBre

TABLE XLV

COSTUMES OF A YOUNG MAN, GIRL AND BRIDE OF THE WEST ARMENIAN DiS-
TRICT OF SEBASTIA AT THE END OF XIX CENTURY AND THE BEGINNING OF XX
CENTURY
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SUlSUY XLVL UCNrMu6i
1. Tpghly wymy
2. Puiupuhli wpnwy
3. Uhphyhwgh wznn
4. Gyl wpnn, hiphwpunnug

TABLE XLVI. ASHOUGHS
. A travelling ashough
- A city ashough
As sshough of Cilicia
2 A »illage sshough. tale-teller

il b e




SUhvSUY XLVIL a0 LN/ GRUGPESLER
1-4.  Uwqulinupbkp (0-pdthu)
5-7.  Uwquwlipoplbp (UyEpuwiinpuugng)
8-10. Qmunbiwghbtip, goupnl) Gwgbhu (UjEpumbnpuugng)
11-13. Qmnliwghfitip (Lnrh)

[ ABLE XLVIIL. FOLK MUSICIANS
1-4. Musicians (Tiflis)
5-7. Musicians (Alexandrapol)
8-10. Doudouk players (Alexandrapol)
11-13. Zourna players (Lori)
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APPENDIX @ _ _ a——
FAMOUS ARl\dENL4NS ABROAD

SUWhSUY XLVIIL LU3uL9-b yu3uree TABLE XLVIIL. ARMENIAN EMPERORS IN
E3NRQAULERUSNRT BYZANTIUM

1. Lwupy (Pughihnw) U Uwlbngnlwgh, 867-886 1. Vasil (Bazilios) [ Macedonian, 867-886

2. Lunfi 2, (rphunthw, 886-912 2. Levon VI philosopher 886-912

3. Uykpuwfigp, 912-913 3. Alexander, 912-913

4-5. YnunwfinhG £ Mnphymnngkf L Lbnhbk, 4-5. Kostandin VIl Porphyrogen and Heghine.
913-919 913-919

6. bmiwlinu U, LEjuykG, 919-944 6. Romanos 1. Lekapen. 919-944

7. bmiwinu B, 959-963 7. Romanos L1, 959-963

. Johwb Adhyy, 969-976 8. Hohan Chmishk. 969-976

10 Y wupy (Pwghphne) £ fognupuoywd, 976- 9-10. Vasil (Bazilios) 11. Boolgharaspan (killer of
HEE L peyp Libw. pmumg dpughdhp plewGh  Bulgarians), 976-1025 and his sister Anna, the wife
et of Russian prince Vladimir




SthSUY XLIX. vetuudn/ LU3 TABLE XLIX. FAMOUS ARMENIAN

AELELULLER HNRILUSULARY GENERALS IN RUSSIA
1. Pjuwl Pwpubing PEhpmpw(, 1791-1858 1. Prince Barsegh Behbootian, 1791-1858
2. bptuwli Ungubin Upnnepyul-GplpuyGwpugodl, 2. Prince Movses Arghootian-Yerkaynabazook
1796-1855 (long-armed), 1798-1855

3. Umiu Uhpwyby Lnphu-Utjhpjw, 1825-1888 3. Count Michael Loris-Melikian, 1825-1888
4. {mjhwlifitu G| pywb-Lwqupyulbg, 1820-1879 4. Hovhannes Davtian - Lazariants, 1820-1879
5. Uppwly {dwpmpymbjul - Skp-TLndjuunjulig, 5. Arshak Haroutyunian - Ter-Ghookasiants,

1819-1881 1819-1881

6. Qwlnp Ujjumgub, 1826-1896 6. Hakop Alkhazian, 1826-1896

7. Rhpmy Uwpnhpnuyub - ChylndGhljwbg, 7. Behbood Martiressian - Shelkovnikiants,
1837-1879 1839-1879




SUluSuy L. U3 ¢00rohuGe
LHUSULvRrLnpLUnrr

1. dhghynu Mnnpnu Nunm]bih Ukjhpawhyw,
1788-1855

2. bulinthp Shinwg, pupép plmwGhph whyhG

3. Qphgnp Unupn(, wyquyhl hwowpulwluwb
qnpohy

4. Qphgnp hjkwh Symg, whwwlwl pupdp
wuwpunnliguw, XVII-XIX npupbp

5. ShihG Muwyown buwunyutyub, yhpuuwine-
hp, 1842-1911

6. Quphighl NzlynpoyyuG, pulumntng, 1867-1891

7. Mpunnu-Upwpuju, pldnud® 1867-1868, dw-
hwgwe 1882

8. Upwd Ulnnlijwd, gpny-jpugpnn, 1881-1954

TABLE L. ARMENIAN FIGURES IN
CONSTANTINOPLE

1. Physicist Poghos reverend Melikshahian.
1788-1855

2. Iskoohi Tyuz, a lady of an upper class family

3. Grigor Aghaton, national public figure

4. Mr. Grigor Chelepi Tyuz, a state official.
XVIII-XIX centuries

5. Mrs. Paitsar Taseolachian, actress, 1842-1911

6. Garegin Peshkyotoorian, poet, 1867-1891

7. Pistos-Araxya (on the stage. 1867-1868), died
in 1882.

8. Aram Antonian, writer, journaiist, 1881-1954



FNMLPU3OHRT
1. Uwfindly why Uhpqujwbg, 1775-1817
2. Uhpuuyly Qbjbwyh Synug, 1724-1783
3. Qaupphti bnpunnnubljud, 1852-1901
4. NulpuG t$. Vwpinplyjwb, 1868-1939
S, UpphG thupw Gwqugyuib (Guhugwd 1913-h6)
6. Lwpmpyni i Mbghyub-G-mqug-Lidhpu, 1771-1834
7. Mnynu U Cuiphyywi, 1744-1815
8. Uwpghu why Mgy, 1835-1899

SUlSUY LI {U3 LULULUYL GNMGPIVEP TABLE LI ARMENIAN POLITICAL

FIGURES IN TURKEY
1. Maneok pei Mirzayants, 1775-1817
2. Michael Chelebi Tyuz, 1721-1783
3. Gabriel Noratoonkian, 1852-1901
4. Voskan Martikian. 1868-1939
5. Artin pasha Gazazian (died in 1913)
6. Haroutyoun Pezchian-Gazaz amira, 1771-1834
7. Poghos A Shashishian, 1744-1815
8. Sarkis pei Palian, 1835-1899



SUSUY LIL vOULULAM QUHHUKUSE!  TABLE LIL FAMOUS ARMENIANS IN INDIA
1.Cwhunfhp Unypwilinuf Cuwhwdhppui. XVI gup 1. Shahamir Sultanum Shahamirian, XVIII century

2. dnjhwififiku PwiphlyywG, npyh wdhugbih 2. Hovhannes Babikian, son of Raphael

3. Uwipghu Sunnnyph Unuipugyulg, XIX qup 3. Sarkis Tsatoor Aghaivaliants

4. Shiyh6 Lwqupyub, XIX pup 4. Mrs. Lazarian, XIX century

5. Eqpwpn wdhuygbph “Cwpnudpul, XVIH qup 5. Edvard Raphael Gharoomian, XVII century
6. Cwhuuthp Unypuilinuth npnh 6. Son of Shahamir Sultanum




SUheSUY LIII
<U3 LUAUAULLTVLER ANLTVERUSNRS

TABLE LIII
ARMENIAN MERCHANTS IN HOLLAND
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SUluSUY LIV. voluldne U3 LeUUSHLIM BU. USLAR?

1. Quwy funynp Quupuwdwmbp, XIX guph uljgphl
2. Quy Yupwdwnkp Yht, XIX nuph ulqphl
3. Qwy fuwpm, XIX puph ulgphG

4. {uyy Juumnuwljwb, XVIHI pupnud

TABLE LIV. FAMOUS ARMENIANS IN POLAND AND ELSEWHERE

74

1. Armenian landlord in the city of Chernovits, XIX century
2. Armenian landlady, Suchava city

3. Armenian khatoon (lady), XIX century
4. Armenian merchant, XVIII century. Lehmberg (Lvov) city



SUleSUY LV. U3 LULLLULTL TABLE LV. ARMENIAN POLITICAL

ANEShALEE GARMSAUNRYT FIGURES IN EGYPT
1. Mnyou why 3nwumdjwb, 1775-1844 1.Poghos pei Yusufian, 1775-1844
2. Uppht wby 2pwpjub, 1800-1859 2.Artin pei Chrakian, 1800-1859
3. Lauyuip thwpw, 1825-1899 3.Noopar pasha, 1825-1889
4, Uppumwljbko Ypmb Symph 4.Aristakes Altoon Tyuri
5. ShgpuiG Yrupw Suigpn, 1846-1904 5.Tigran pasha Tapro, 1846-1904
6. Uppwhwd juupu Puppnn 6.Abraham pasha Bartogh

7. Ywpuybin g Guyniunm 7.Karapet agha Galoost



SUlSUY LVL LU3 LULULULLYL aNPEPALEEN PrELVNIRYT

1. Uhpqu Utpnud lvw(, 1832-1908

2, 2hwlighp fuwb GGy UudplinGywd, 18..-1891
3. Vvuphdwb fuwG, 1736-1906

4. Anjhwlitu fuwl Vwubhjub, 1868-1932

TABLE LVI. ARMENIAN POLITICAL FIGURES IN [RAN

76

1. Mirza Melkoom Khan, 1832-1908

2. Jhangir khan Yenikolop Mamikonian, 18..-1391
3. Nariman Khan, 1736-1906

4.Hovhannes khan Maschian, 1868-1932



SUSUY LVIL QU3 votvidne TABLE LVII. FAMOUS ARMENIAN

UL E3ULNL GNLGhLEE CLERGYMEN
1. ‘vhpubiv & upnnhlnu Wawnwpulbgh, wwnn- 1. Catholicos Nerses V, Ashtaraketsi, 1843-1859
Gmfopidwl pywlwblbpl GG 1843-1859 2, Catholicos Gevork IV of Constantinople, 1867-
2. Qunpq ¥+ Yupmhlon YoummGnGnuygnpubgh, 1882
1867-1882 3. Mkrtich Khrimian, Catholicos, 1892-1907
3. Ulypnpy lophidjw Quyphly, wwwppupp’ 1869- 4, Nerses archbishop Varzhapetian, patriarch of
1873 U ljwpnnhlnu’ 1892-1907 Constantinople, 1874-1884

4. vhpubu wpply. Cwpdwabngul, wun- 5. Matheos 11 Izmirlian, Catholicos, 1908-1909

phupp Y. Tnjup, 1874-1884 6. Archbishop Maghakia Ormanian, patriarch of
5. Uunnptinu £ Pydhpyw Yupnnhnu, 1908-1909 0o pqeantinople, 1879-1913
6. Unmmuwphw wpphby. Opfwbjub. wunphwpp

Y Muagup, 1879-1918



SUSUY LVIIL volvUdair Uvbeur3vvuee

1. Uhpuybp Juippunybin Juuniyjud, 1738-1823

2. Uluppup Jupnuaybivn Ukpunwgh, 1676-1749
3. Uypinpg Jupnuigtin Wiqbpyud, 1762-1854

4. UpubiG upnugtin PugpuunmGh, 1790-1866
5. LunGny Juppuybn Yphywé, 1820-1901

6. Upukli Upplyhulnynu Qyupljué, 1825-1902

TABLE LVIIL. FAMOUS MKHITARIANS

78

1. Dr. Michael Chamchian, 1738-1823

2. Dr. Mkhitar Sebastatsi, 1676-1749

3. Dr. Mkrtich Avgerian, 1762-1854

4. Dr. Arsen Bagratooni, 1790-1866

5. Dr. Ghevond Alishan, 1820-1901

6. Arsen archbishop Aytinian, 1825-1902




SUSUY LIX. U. Anh@URUG YNR3UP UD LULE NUSUGHMIRULERE
1. Pnwpugh wGowbng Glwphg, gowbup
2. UpinG vwhwybmyuwd, gowliljup
3. Lwpngtiu Uniphiliubg, géwbljup
4. Gnhpt rumnuyw, gnuqubiljup

TABLE LIX. SOME PICTURINGS OF THE VIRGIN ST. HRIPSIME
1. A drawing of an unknown Italian artist
2. Simon Nahapetian, drawing

3. Vardges Sooreniants, drawing
4. Yeghishe Tadevosian. oil painting
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EXPLANATORY NOTES




nusouauv £FUIhY

SUlvSUY I
eustenrmese

1. Shgpwi £ Uko, 95-55 L.u: Shopub Ubdhg, hywbu hwpnbh k, Shisl Shp dwdwGulGbpp hwob) b
pwqiwphy nulti, wpdwpb b wnlék npudGbp: Huelghg unjbh puf wwhuwijwd b gquplbuinnpbl w-
ytih wpdtpungnp b w)l §6& wpowpjw npwidp (Pphrnwwlwb pwlqupwi), npwnwhl wlquns hp «Uhhp-
nun Gfuyunnpy wpfumnmppul dbp hpuwnwpuyby b @ NGwfup (Qwphq, 1870); Ujnihtint wn
npwidl hp imwwGlpup Yhzbny tnupugpb b 2w niphy wfuwnnggm GGph dbe Shigk Uinputin («Shqpué
Utdh nnundlbippy, UL XX, tp 204), Lbn («wjng wwndmpyniby, LU Ohhy, 1917), <. Uwlwlnwé

{Qhamuli N1 2onmin 10AN ko 10N sTRGRinhld T e AT TiE
(RS E TR ] SSLLIIU LR, Ull s LFTY, LY 1VT ). ‘LUUUl.lllllﬂl UEU[IFI-UIIJUJUUU[IU w_lll. lulwuwulwl.uqull[_ ul.il-l.lllzl.u_

LuGh Jupwotyny unwgty 66 Shqpubh YhuwlnphG, np GouGubu nuugpdwd b sh pwlh hpwwwputm-
pimGGtph dte: Unyl wipndnud yhuwlnphG hwugyby b wdpnggulpul wunalbph, hhdp mGGGwin wjl nbk-
ntlnpymGGEpp, np unft 66 hendbwlw6 wnpympGpp L npnGp hpbily wyfuwampymGGbph Shy hhywnw-
Unud GG U.U-Qwpuwp pubip («L60wlwl upoumimpmG hwngy, ©hdihu, 1895), LnG (G.n., to 401) L mphp-
Gbn:

2. LunG £, Yhhlpugh puiquijnp, 1186-1219: Ykipgpty Glp Uphpwilh «Upunwén-hg. LunGh qoiGu]np
nhiwGGwpp mbnunpgwe b dh hunmy zpgwwlh dhpuntinnud, hp npg6 mGtGugny wnwbdhG pgwliuly-
(itiph dbp dwidwlwlh onwp wbmuluw( b binpuwgujwi wjl widGunnpngmGahphb, npnlp wiu juni wb
Ytipuy wnlymp il GG nultighy hwjng pwquinph pwquinniwtp: LlaGh Ghuwngph-nhiwGiuwpp siGp Ybpw-
ot tilp widpnnowlul Phgniph (nb'u 4. Alnbnuul LU Uhpwl, Uhunwi, hudwgpnepimb Lwjlulw
Upihyhn L LlnG Ukdwqnpo, dbiGhinhl, 1885, ty 480-481):

3. LunG &, Ypjhlpwgh pwounnp, 1320-1349: JbGtanhyp Uluppuppul SwnbkGunwuung quiyn.
1331 pyhl gpwd L dwlpwllwphy Uwpghu Mphowyh Gwpwqupnud «Biuhgp UGnmpnpw»-h §h ophlw-
Ynud (dtmughp 107) dh wdpnnowlwl koh Jpw wwwnltpwo b Lol G-h gunwanwip: Bwquidnpp
punén quhh Ypw Gunwd £ owpuwwnhly, mywnghp (hikn Gepploud nbnh mGhgnn &h hwlgwynp YGng
nunwywpnippul pipwgpht: Wylntng 66 gunwynpltpp” Guinwd L punwuupojwdp” julgbud: Dh-
owlh wyy Gywph gnuGungnp upundbiGp wupugpud E Uphpwbh «UhunuwGhy dbe, npnbinhg dtlp bpgpty
tilip’ YuGqlbglbyn] LunGh wunnlbpp:

SUlSU I1
U nMuee, UNUUULUMGER

1. Udpun £ PwgpuinmGh, 977-999: Lwquinh Umipp Lpwb Bytntigne wpbbipwl wuwwnhG hwegud
th funpnp pupdpwpwbinuly, np Gepluwpuglmd £ Udpwmn £ b Snpgbl (Uymphlt) puquinpGiphG dh-




fjwlig nhl YulqGwd L kpynwm] prlwd ttntign dwipwybpnp: Uiwb dh pwinuiwyualbp b u Uw-
Gwhhlh UdkGunhplihs thtnkgne wpldw wunhG: Munnytiph gpw Jeplnw qpdws  Wmphlb puguinp,
Udpwin pwquignp: {wnupunp b UwGwhhGh wunybipGiph gt puquifnpliph hwgnuwnGpp wwpptp G6:
Unwohth db9 wunnlpltipp dwlp &6, YnGumpmipnj, huqud 6 wwp Yspuwplmblp L Udpuwnh ghuhG
L swpiwpwdl gihuwlng (w6 Gwahly U-h Bahh wpdwlpd, Shigntn tpypnpnh hugnun Giipl wbh plipl
k6, qupGulbwhG L wytih wqquyht: Udpuinpl UwlwhhGh hwppweunnlbphg Jhpuwoty G6p Glwpywiw-
Gh L unty hwdwupunwufuw G gnuylitp:

Orulinp. - Pulwuppnippul dbp Yuupdhplitip b6 hwynGgby, np wnuienj b UwGwhhGh puGhnuuagunltp-
Gtph prquajnpltpp Gyl widGudnppmGGbpp pbG (Brosset M. “Ruines d” Ani™ S-Pb, 1856, &.“ULin(ir, Untjubi-
upul «Lnnhh Umphywé puwquinpmpjul wemdnpmbpy, dhtl6w, 1923p) b niptdl, Uwwhhh Udpunp
ng pb whtiqtipwljuG £, wyy Funfhp Wehwnph tinpugp Udpunnp b Gymphl6” UGhwnph npghG (XTI qup):

2. Qughly Pugpuwnbh, Gupoh pugunfnp, 1029-1064: Gpnuwntish hujng Julph SwinbGunpupubng
qulinud £ wu puquidnph wwnytipny] gpud b pugqiwphy GhuwpGipn] qupnupud §hupwsbih dwgunuw-
pjw Ubunpw6, np hugbuluG tpwpwghn qpynipjwé b SwlpuGlupgnippuG dh qoifugnpdng t: Spph
dtig Glywnhgp wunnljbipty £ dh Yndwnghghw® Gwghlp, bp 4hlip” Gwpwbgnipun pugnthpl L gnunpp” Uw-
phwidp, dhdpubg dnun pwppny dwpwuuwinhl Guunwd: Uthunu, np h puppupnu dbnp dypuwenmy upt £
wjn wunnlitiph Ytphl Ynndhg h tipn, wihwjpn panlny, pb wyn widbph qinifuGtiphG hls L puqgtip L6
tntiy: Gwghyhl puqunply tiGp, hul] Gwpwlnmpunhl L Uwphwidh panb qruwpug:

Yuwuh Ugunwputh dwuhl nuunmdGwuhpuljwl hnpjwo £ oupugpty Ubupne) Guju. Stip-Unijuhupuin
(Utwpnyy bujhulnujnu «%wghly puquudnph wytinwpulpy, «Upwpwwny, EgdhwdhG, 1910, wwphy ky 332-
341): Uy wppwjwiw( plunwGhph hdpwGlpwpp (GwinuGlup) wowehl wiqud hﬁmmwpl;h[t (inyyG hb-
nhtwlp (Utupny buhuynunu, «bGwpmg Gwohly pwquunph dwlpwlywppy, «Upwpwuy, Eedhudh,
1911, wyphy k9 686), wujuw wmupugmty £ Guwphgmad, 1929-h6 (La Roseraie d” Armenie, T. 111 Page choisies
des meilleurs poetes... Trad. par Archag Tehobanian, Pariz, 1929): Uppnish dbip Quighljh(G, Gwpwlnmjunh L
Uwphunhl ntinunnpby Glip wnwGdpG-wnwGdhi, Yubglwd nhppny, hulp gniyiipp mdby Gip pun Lwgn-
Gt Glwpugpntpju, pwih np Gw wsph wnwe mAkgh £ upunnybph gmibunjnp muwlwpp, wnwgwd B-
Nzt upunphwpp dmpjuthg:

3-4. Qupwph b bwbb vnpwowpupblipp, XT-XTH puptip: UheGwnuppul dpuunwh uiowluwi-pu-
nupwlwl Yuipmd punn hupnth G6 ppugpitp Qwpwpt U bjwit Upnmpubitipp, Gpljwjiwpugnl
(Utuwgpdhith) hwy hytumGGbpp, pptlg ufupwonpdmpyniiGbpny L ©widwp pugmbnt opbpmd Gplyph pé-
nupdwiiwi L hgnpugiwG gnpobpmy: Uniy6 ppfuwGpp ny spulwu hwpnbh 66 tnby Gwlb dbp wgqu)hb
wwundnpjwlb Ok pptilg Jupswlwl L phtGwmupuljud gapontGtnipundp, wundhyGbph Yonshg tppbd6
Ynyytiny «hwiyng pruguinpm: bptlig Ynnihg Gunmgud Lwnhén quiph (Chpuwlp) wplbut wyunhl puwi-
nuilpgud b6 Qupwptl b bdwikl wipnng hwuwlng’ nhd wn nbd uiiqGuwd L Gphnwm] pnlwd litinbgnt
dwlpwybpunp: (GYbntignt Swpwybpnp fupun JGwejwd hibing, wigyuy nuph 80-wljwé pybphb Jwlph
tnpuypmpnelp Gpw wtn hwpdwpbgpt b dh uppuurnlbp):

Utilip dtinph il mGkGuwim] wyn pdpupwlinuiyh muwiupp (@npnu @npndwwb, «Uympbp hw;-
Ll Gupnupuytnmpiul waudnpu by, Bp., L0, 1942, tp 371, (4. 271) win widtnhG wpdwbw-
JhG npnpymibhg Ybpuwoty Glp YeGnwih GuppuoljuGh hudwwuwnwufno goegGhp uwp:




SUleSUY IIT
EUANRPLEE, UMPUSUWHIRUSPE!

1. Uwipbihly, Upwnwztiu U-h Yhtp, Yubwg puguunph gowunpp, I quip £,

2. Wpuki6i, Spryun Q-h Yhtip, Ufummpuph puwwpp, T-FVigupbp

3. Uhdwbing hwy pugnibh

4. lunupmynifun, «Oppnpy huwyng», lnupm] U-p gowenapp, Sprguwn 8-h prygpp, T-IVpwpbp

Uju wunnltiplbiphg 1-hGp, 2-nnp, 4-pop wuwndwlwl hwpogquenngymG ymG66: Uh upp uundwljwG
wj whdGunpmipmiGtiph pymd wu widbphl by wunnltipugpt) G6 dhGinhyh UuhpwppuoGitpp, wi-
2mwun hpbibip whnp bpwd wnbinbympmGGapp nmwmy Ghuptip b npogpt G0 ety uwpugh wpdbunw-
glunGtphG: <ppqwd thnpugpnipymGGbipp pwihgu wywgnt) G6 JEGknhlpub hpumwpaulngpnGibpo
Uy Ghwplbph Jpw Oggront unnpugpnipnt Gp Sklp lupdm§ GGp dinpugphgh (pubngnud) wpawnunds
£, huly §h pwlhuh Jpw Gplwgnn mwpptp unnpugpmpnilGpp (Belatfe D. L wyG) gnijg GG wwhu Ghuw-
thyltiph wqquilmGGtpp: Uy Yhuwnph-wwnlbiplibpt wnltim] Ujhpwih «wpogunnuthgy (Lhltnpl.
1901), Ytipwoty Glp wdpngowlwl wunnlbipGtph L qouybipp wdb) pun wuomdwiwi JyugegpynGtph: 3-
nn wunnybipp, nppl wijwiity Gop Giowbnp hwy pwgnthp, wnijwd Edh juplthwiipg (uibw) 1760 db-
onwpjunip, qunliynud £ Gwphgh wequihl dwnbGugupuingd: Uy jupythwih gowliwpp hptlg wyfuw-
nnipniGbph Sty wupugnty 66 Ywmup (Caylus, “Recueil d* Antiquites egyp. ctrus, gree, et rom”, Paris
1752-64), Lwbigmuwu( (Langlois V. “Numismatique de I Armenic”, Paris 1859) L Pwpbyn(p (E. Babelon “La
gravure en picces fines, camees et intailles”, Paris S-a):

Lwjuwpnl wyu pulnulp hudwpmd b «Mwnbp dh hwy pwgnihnom: Lwhgouul hwjmmd B, np win
pwqnihhl Shqpub %-h poyn L YhG GpunnnG t: Ujhpwip hp «Ugpapumnonds wig gwepumlbpp phy twp-
plipnipjuip nujuigpty £ ipyne inbn, wnwehlp Jtpglbiny bwjynwhg, Ynghi b «dw) nzhuny (L ALLU Y-
Jul, Uypwpuww, dbGtnhly, 1890, t9 367) L tppnpnp” JbpgGhin] Lwgmuwhg, wijwil k «dw) pugn-
hpw: L. Lugnilip6 spwfwpupgbing GuplbhwGh wn gowiwpnd, bp qppnud («Mwendnipynb hhl huy wnw-
mughly, ke 78) myuqpnid t Gpw inwwlljupp Gdwlwhwnpjudp, widwdp uwnwgwd (hibng Pwpkin-
(hg: Utilip wjuwnbn pbipnui Bip wyn muwlupp: Uppndh gk BGowlnp pugnthniG unfby kGp Glupywljwi
plinyp L wipnng wunnybipng hwdwwwimwofuwt gngGhp:

SUSUY IV
EUANPpLEL, UMLUSWHNIRISLEL

1. Uwphmfi pwgnthp, YnunwlighG £ pugunjnph dwypp, X1V qup

Gpnwwnbish hwyng Juiph dwnblwgupwih 1973 dswqunuppo Ggbnwpuip, gpuwd 1392 ph6 Ghp-
ubiu qpsh Ynqipg b Gywpuqupngiwe Uwpghu Mhdwlh SwipwGwpsnippudp, Gfhpupbpjwo k «bquhn-
gh L nmnpdwd pugnthm 6 <wing Uwphwdwy: Liwphp gpph dbe Gplyn wmbn uwmybpb ©wpy pugm-
hm(, dbyp d6Gywl wuwinlbiph e, wwpq gqhunny’ {humu dwlnih pgugltihu, dmwp” punpf fuw-
shg gquid phiptint nbuwpwiGined pptin hwqlywe, puqgp grfubb, dlwsnp winpbihu:

Utiupnyy uyuly. Stp-UnyuhupwGp hp «wiuilput SwlpuGiupibpy honuwanod wdb) Ewmn wuanlbp-
(tiphg wnwehlp (nbu «Uqqugqpulwl hwinbuy ghpp, XXIV, ©hdihu, 1913, ko 80), huly €. Lwgmbhi hp




tiplh dte” Bplynnpnp, nphg dkGp oquuty Glip® ynpwd Uwnphwih( Yulqltgtmy L gnuyGhp nuwyny puin Gw-
nugnpmpjul: («Twndnpmil hhl hwy wwpwghly, by 248):

2. Ytinwh Quof Ypn WGGw, pugnihh, LinG P-h Gpbp, XTIV guip: Gpnwwwgbidh {wing Julph dwnbibw-
nupwlinud, ppy 2563 dwqunuppw dhownpp Ujtnwpabp, qpiwd 1272p. L Glpwpuqupniud Guwbwynp
dwlpwltwphy ©Onpnu OnuhGh Yngdhg, Jepemd wdpnnowlpul koh Ypw niGh dh Yndwnghghw: Mwnlbph
UtiphG Ytunus quhh Jpw puqdwd £ Lphutnnup, dwhu 0GYh6 npwo thwewlpugl Uytuwpu: Gwbh wg m
dwlu inndtipnud Yuliqhwd b6 Quujwowdw)pt m <ndhwlttu Uypnhsp gy Lphunne joogud b wnguw-
swhw( nhppny: Lhipplh Gwund julqlwd 66 Lol £ puwquunpp, Ubnul pugnhhl, mGkGuwym] hptlg
htiwn nhugh bip Gognn hhGq qujulGephG snpwo L dnpbpp wnnpanh nhppnd prlwd: Ytnwih wwalbpp
uklip ybpgpt Glp wyn Yndwnghghw)hg, huy qnybkp ndby pun UL Gwul. Stp-UmnjupupuGh («wluluwi
twlpwlpupGtipy, «Uqququulwi hwbnbus, ghpp XXIV, 0hdihu, 1913, t 78-80) L Lwgnilint Gljupug-
poepjul («Mwundnipmil hhl hw) mwpughts, te 239, 253):

3-4. Qwpwlingmjuin pugnihh U Vwphud wppuywnnuonp. Yapuh pugundap Qwghl fwgpunntm ih-
Gip L puwnpp, XT puip

SUlSUYy v
UrLE3EYTY LV SULRLP QUIUYLER

1. Lun@, {tpned U-h npyh6 L quhwdwnwbgp hanwquiynud LinG # puguinp, X qup: 1250-wljw
pYuluGGbphl Uhyhhwinud Lbpnud U-h puguinpnipjwb opnp YnunwlnhG Gupnnhynup Sh ypbin Ugk-
uwpuil £ qphy uwjhu U Glhpwpbpna {Gpnush npgmG” hp wwbhl LlnGh6: UlbumwputGp hwpouon Ghpgm)]
qupuljupt £ ©npou OnuhGp: Whwphgp gpph h Egnud wuwnnybpty b ypwmwGh LlnGhG wipnng hwuw-
LmJ: Llpwph $nGh pw, Yaplawd, qiiuuunwnbpny qpp B «L5W0U NP LGENRU Uy Uju Utiunw-
mulip tpljwp wwphGip guniymd bp bnp LVwiubglwh Lnwuwnnphy bybnbgmad, Ghplumoiu nbnpugingu-
Juud t Gplanl, dunnbGwnqupul:

2-6. Lunfi -h quafwljitipp: 2-p 860 npoh &, 3-4-p° inpp nprhGbpp, 5-p° Qupb) pniwnpp L 6-p° Qhpw,
XII1 gup:

Whipgdwd Ll Gpnwwunbdh {wjng Ywliph dwintfwnupuling qunbng 2563 dwququwpw Udbuwpu-
Ghg. fudpuwliywp’ @npnu O-nughGh:

7-8. Lwuwl) wppwbnpnp npphlbp” Ynunebnhfip L LEpoudp, XITT quip:

SUuSUY VI
Uar2Mtvese, viivtiruMse, Pehoivube

L Lwuwly Upmbh, Gwfnopup L dwpguui, V gup: Qwwwyh6 hGwpuwnp 6;uinippudp wuamljbpbin
hwdwp oqunugnpdtyme Gp dbp wwuipyGbph L pwlwubplbph mjwd wbntympmGGhpp: Lw by t
twpeilim] wpupuwpn, «pwGdpuniiiun, giupl oy ©swypdu L Gpw gpw nuls fungp (pwg): Utephl uwty
E nut dwpgupmuwyne b wyGwlnm jwdwp, ywpulnghG qgby nuyb dwijwy (gouswpunul), wijwblbs




G nulyk ghlinkip, niubiphl qghj vwdnypk dmpuwly: (Sku Gohptih «dwul Qwppubw) L hwing ywnkpug-
hiy, 6., 1957, by 136): NpmJhtint Gyhpt6 Lwuwlh wwundnéwih dwehb gh hhpwnwlb), wgmbhl wmn
inugnty £ dp mphy hw) dwpquuGh’ Udpwn Pugqpummbn (X)) guwndméwlp bhywuwlnppuodp, np
phipty £ Ubptinuhg «b wywandni@ulu pbhbghwgu b jnufng wdbwy...» («MwindnipyntG Ubptinuh bughuln-
wnuh h <bpuly, G. Nnjhu, 1851, tp 104): buly qw)l m dwipunnp zwpjwph dlp Ytpehlu fupomd E hw-
twldwl Uwuwlywb zppwbh wwpeplp hzfuw66bph puwpduph dLpl (L Lwgmbh, «Nweimpymb hhl hw:
nwpwqhb», by 98-99):

2. "l hp UwhwemGh, ynypnwgugun, Vil UwhwnnGh «bpfuwl wibbw)l wpfuwphwg» («Mwn-
tnipntl Ubpbnuh buhuynwnuh b <Epwlypy, Y. Mnthu, 1851, Ep 162): Uw Uptilimd hp unnigwo Gltinkgm
wpldnjwl SwhwinhG pwlinulby £ oyt bpk hp Y6ne htn ShwuhG: Uy pwinuiuupuonlbphg Gwdpht
wnwdGwglbyny, Jipwdly Lip Ghupywlywh, b hwiwyuwnwuowb gy Ghp:

3-4. Uwhwl b Qudwquiuny. Lwoyympuljubh hzfowGibp, Xp: Uju Gwhwowl tnpwjpGp6 wdpnng
hwuwyny X qupnut puwnuidwd 66 Unpudwph byknigm hwpwywihi wywnhG, dkGp nhpptipp panlbng
gplipt (G, Yepuot) Gip (upywluth b hwdwywunwuuwb gnGun]npnud wmyby:

SUlvSUy VI
unuLremesvere, 204 uMuee

Uju nwhinwlh dpuw bqud ynpe wunypGept b ypundwlpwl Gwfuwnhyy ynGhl, wy Gepljwpugyud
66 wjwlnuiuwl yunnybpugnuibpm]:

1. Unipting UwndplnGyet, IV gup: bGGnpyh Uuhpuppubitiph wwumlbpny b gmgnuiltipng howpujwb
YupujtnGtiph gnpd, wwwqpywé tdh pwih hpwuwpwyngymitph d6e. Yihgkh Ypw, dwfu Gngdodd, fup-
nugynud b ginpugpnnh wlnilp” Oggioni: Unipbnh nhdwGlwpl wipnnowlwb b, dhGsh dkgphg phy gwe.
dklp wipngowgph) bip L nybp hwdwwpuwmwupuw G gnyyGlip:

2. Jwpnu i VwdhlnGjwé, V gup: Qulpuowing wiu nhiwliuwpt 1880-wlwb pyuwljuliphG Mbwbp-
poipgnud Gupuwybn Gnjwlh hwéGwpupng udp L gnignuiGipny 64wt  dh nnw Gwuphy, pnpg nib-
Guny dh uhpmbGuwwnbu hwj muwlnnh: Blyygbu hwjnmth t, Gpuopfue t dhisk depp. dkGp jpugply blp
Gbpplp dwup’ ophGuwy miblwmy «lwppuip Swhwnwdwpohg wowe» hwynbh hnpugpmp)ntp, aph
kg uwpwwtionp Yulqlwd t Alnbn bpbgh htwn, tpypnpng wpuinud mbbGwing Gohpbhl: dwdwuuwunwu-
fuw( qnuyGbpp mpgwd GG dkp Ynnshg: :

3. bhpubh Wwduwpuljwb, V pup: U wontph Gph6 dwup Jtpgptp GGp dh hhl qinpugqpnipjwl -
uwlijuwphg, pun bplnygphl «Cowhp dwjhuwgmbhpn-hg (X.<nth. @€ Onpnujwl, «CGmpp dwylugnilp».
Q.unyy., dhllnhly, 1902, t 264): {nhGwlp Belaife-G t: Lltipplh dwup jpugpty Bhp dklp Lnyt) hwdwwyw-
uwufuw i qnyltn:

4. Gy Lwhwfi, VI qup: Muwnljuimd £ dhGnhih UuhpuppuGibphG. inpugpmpim(, mupugpywo
th pwbh hpwunwpwympymbibpp gk (&.<myh., 4@ Onpnujwi, «CGnpp Lwjljugnilpys, G-y, dklkmhy.
1902, k9 274, dwiwquuy Ohpéhiwljwl, «Munimpinil {wjng, Ybitmhly, 1880 L wj hpuwwwpulym-
pmullbp, <L Uphpw(, «dwjuupumnudy, 46, 1901, b 211): Lwph nwy jupnugymd b6 Ghwpsh Belaife
L thnpugpsh’ Oggioni wlmGkpp: Lhpplh dwueh ppugnudp b gniGuwynpnuip Yuunwpgwd Edbp Ynndhg:




SUlvSUY VIII
bl v LG

1. Mnny, ULd ppfuwb, XTI gup: Ugqugpughitn Gpjwln Lwwpwil hp «dwing dnpy nuuwlljwplbpp
wipndmd phipty E Uyhuwipuygnp Quuwdwohl bibghigm wpmwphl wwnbphl bqud pubpuijuwuwn-
YpGkpp: Uyg wunybpGbph pynd Gybnbgne hynwhuwihl wwwnp6 Yuw Monp Ubd hzjuwbh (1225-1284)
pupdpwpubinuyp’ Gunwd’ dwhe Gngdnuld Gulqbwd mbtGwny hp npohGiphg SEYhG (6. Lwjwjwd, «dw-
ng dnp, Gplwlpwl Gwhwlgh Cwpmp-Ttwwpugjugh quiweh nunhyuwbwipul yppwi». Uppnd, ©hdihu
(whpy.) Meng hfuwlh wwnlbpp mbu 37-pn mwunwlh Jpw): UkGp puwbguiwihp bpwoty GGp Glwp-
swlwlh W hwgnunGbphl )b hudwwwmuoufuwb gy Gkp:

2. Bmpphy, hoew€ Oppbipw, X quwp: dhpgpti BGp Gny6 dwng dnph Uyhunwlunfnp Guufwowdh6
tybtinbign uymGliphg dtYh Jpw quilyng pupdpwpwinuy upwnbph puwlywphg. pwlnpulp Ghplwmniu
phpgwo £ Gplan, wwudmppul yhmuoluwi pwGqupui: Utlp Jbpwoty Gip Ghupswlw6h, hwgnunlb-
nhl ] wwmyws gnuylitp:

3. lvmppne Py hpfow6, X gup: Qwnuunh U, Bl Gbingbgne quiypmd, hwpugwihl wwinp
Ghisl wyuon d6nwi & wyn hztuwlh npdGublupp’ Yulqlwd wipnge hwuwlng. Gpu dwhu Gogin, $n6h
ynw, guwmwekpny gqmwo £ AULOL MARGLAMAMUU: ©6 0 & byt wn widGuwynpmpmibp, np
Yunikgh b widwhwuy b p°6; Yuuy £ mGhgh) {wnujwwnh htn, dkGp jGwpnnugwbp wpwpgt: Uhuwnbdh-
ynu L.Uwnh hwGdGwpupnipjuwdp Gyuphy U, UlnppwGmjp 1912-h6 GngGoepjuwdp hwby b GYwph gniGuw-
Unp wpun8blp. wyn wwmdklh puwlupp nupugpb b «Xpucrarckmi Bocroky»-h Gnyy G pih tp 350-nud,
wjlnhbnb nyugmty E Uweh «UGhy» wpuwnmmpyul dkp: Uklp oquuwaqnpdt) bip win Ghwpp:

4. Lwuwly, ppjuwl Lundppnbh, wppwbnpwyp, X gup: Gpowwnbich bwjng Jwiph Uwnbiwnupw-
Gnud, phy 2568 twqunupju Uybkunwpwbp, np gpujwo E Uhthyhwnud Gupuwqupnjud Sh nwngubnugnp
dwlpwbywpsh Yngdhg (Oouh®@) 1250-72 pywlublbphl, mbh vnwgngh’ LwdppnGh Qwuwy hzhuwbh
(Qtpnud U-p bngpop) wwinhbpp® htanbguwy Yyndwynghghugh dte. Lphumnup Gunwo £ Ytiplod dh qdpbpw-
dwol quhh Ypw: Lpw we Gnpdmd d6Guwnp L juplunnb dbnptipny Ywuwll £ pp Ununwlnhb b b=
pmd Lipym hopp nphGhph hbn, hwjugplbn nunfuwd glwh Lppunnup: Gulaod fulqbwd b Shpwdwj-
pp L pupbifununud E GpusGg hwdwp: Uyn wuwwybpp dhwony6 mupugpyby £ Lwgnilm «Muwndmpmi hpG
hwy nwpughl» gpph dbe (ke 255): LEpyw wipnidh dbty ogutiny (o)l Yndunghghwjhg dhip wnwid-
Gwgpby 0p Ywuwyh(, Yulqltigpt) L hwgnunGtphG gnyGbp umb) pun wijwGwnbuh Qugmpjui: (Np-
nhGbph nhiwGyuwplbpp wbu nwfuuwly VII, G.7-8):

SUluSUb IX
Jhtd Al T L LB

1-2. Uh wGowbnp hzhnub b pp phljlwegubkp, XIV-XVywpbip: <Lbpgywo £ Smquigh hugng glipbiqiwGuw-
nuw(ip qunliynn dh nwuyw iwpwph pwpdpupublnuighg, Suipwo b L goylep mjwd:

3. Wipphwowé £, XTIV gup: Qwng dnph vwnpuijwl Yud Mengjwl woehdh hphuwd, npuh wbuwpw-
(nwd, Uyhunwyuynp Uunduowdhl bybgligm pulnuyltphg: Uy pupdpwpwlnul ywmbbpp Ghpljw-
joudu phipwd b dwjwumnwGh wundmp b ubnwlwi pulqupnui:

S S—— e . O




SUuSUY X
DIGREId e

1. vhquijun]np. I pup, L., Shigh my shefiwnup: H.Grouber-p hp «Roman Medallionsy» wpfuunmpjut
it (LnlnnG, 1874, nnwfuuwly 66, p 20, wwfu. 119, p. 7-8" puwn Lwgmlint 88-pn toh 2-pn dwlinpmp)w() pb-
ptip £ hnndbwlwb inwwbnGbphg dtih” Oyunmypnu Gpuphnuh b Ouw]wlnu Ognunnu Yujubip wind-
(itpny RppinwGwijwl pwiqupubng quiyng gpudGiph L SkpuyhnG6bph ophlGwyGbpp: Upwlghg Sl
Ynw Yw UpdbGhw Ghpyupuglnng wiu ghynph Ghwpp: UtGp Gupdmd Gp, np uw uhdnghl wuwnlbp t
pulgh Ghquiwynpp skp upny dhlbing 6 dwdwlwl Ginwdhg plty: UkGp Yepgpt) Blp 9. 4wgmbm gp-
phg («MwuninipyntG hhl hwj mwpughty, Ly 88, (4.40):

2. Unbinfiwn)np Yunt Ghwwdéhg, bl W dhoht qupbp: {tinbwl wnbnlunfnp fud Ginwéhg qhlinph Glan
nL witinp wju dbny b SEdnipjup Yupbh twbuGly pb hhl pupbpnud (psubu 1-h6 wunltpoud) L pb She-
(wnupnd” pigugtu Mnglh bybntignt Jpw tquo UdwomGh Uwiniby hzfuwGh (VIT guop), wogtu b XD
nupnui BdhphwuwGh dEnpmd (nbu mwhunwy XI): Gob G0 L jwyGughé wibnbip gmubunnp b wnwept-
pwg Swpnhlltph dnpnud:

3. dwnpun)np, IV-V pupbip: Qwnpp hwoen, dwin qunyg Gplwpt Swhwl b (goupg, undiw), np bty
qhGtnplbph npng fudpbp qnpé B6 wot) ppGuwdmb bpbu wn bpbu hwGghugbiu: Uhehl nuptph Junpp w-
tyh thnpp E. pnlity 66 6h dnpny” futhty hwlwewlnpnh qpubG:

4. Mwpuun)np, hiwgneyh pupbp: Mwpuuynp qhGdnpGhph dwupl dbp wuindwgpopul dbe hppwunw-
4nipml mbh Shwy6 lunpbGuwghb. punutjny Shqpub Gpjwlnulh SwpmhlGiph dwuhl, Guw woend &
«&binlunly YngnnGbpp dpunfnp nuipdw, wwpubpny Yaen6epG’ hwenn wnbnGunfnpblip, YnupuyGhipng Yn-
qnnGtpp qhlytghG. upbpm] m nbqunnp GhquyyGbpny. depykpp (G Gp, np qpuhbtn, Ywhwi fud mphy
wwhujwlwy sEhe Gpmd” owd. Un Uwjjuwujwigh) wuumewuwmlbghG JuhwGGhpm] L bplwpt qqlivintib-
po» (Unjubu lunplifwgh, {wng qpuundmpymd, Gp., 1940, ko 46):

5. Uwiljpunjnp, <h6 b dhohl nupbp: ©Gwine npbt wdpnpmG Qud zhifwdp pulnbn epupnwjulne
pyml nultignn ghliynp, dtinplipnud pnGwd vwyp (Gught, wwuup):

6-7. UnihGunnplibip: <p6 nuaptipnud umG Yuad umh( yngdtp £ ubigh Y Ghquih wgG mbuwyp, np gplupl
wipwgyuwd E nbkghy Gl mbgnn muwwwpwél tphwplbp, npolgm) hupdwotimg pugh dgtiny Yuyp
thl qgnud hdjunyGtphG: Enpunand XVI gupnd gpwd b Gjwpuqupnyue $h Uytunwputh dtp dwd-
puliupGtiph pynud Lphunnupl dbppwlpunn qhtynpGhpp hwgljwd &6 hwy gtngmip wtiv L dtnptphl
prbby unthGunnp Ghquyylbp (La Roseraie d” Armenie, T. 2, Trad. par Archag Tchobanian, Paris, 1923, by 74):

8. Umubpun)np(ikip, I puphg: JUGGknhih U. Uwplyneh thwnwhbn unwéwph wpowphl upwmbph hwpuo-
Yuplain il Ynndh wilmbnud hwggyuwd Yu dh funznp wunbpupw gy, np Gephupugbng | ynpu un-
ubpunnp qhlnpGep, qnyqbpm] YuGghwod: Upppwbh webm] wyn wunbplGbpp hwy pupdpuvinhwi
ghGynpuuitp &G, np qnpdbihu b6 bnbj hwdwnpbl <ondmd” npuybu Spyuwwn U-h phlyGwuwhtbp (65p.):
Ukilip nuuwblwnhg Jhpgptip bp wn wwaltplbphg dklp” Gupyuwlwth Japaobng:

9. Qpwhunnp Ywd sbpunundnp, X pup: Unpudwph U. wy Jubph wpnwphG wwnkph pwinulGiph
U9 hwpwiwihG Ynndnid tqwd wunlpupwnuyp, np GepywwgGnd t Ganhwphl, hwgdwd m qhl-
Jwo t pulinulwgnpohl dwiwbwljwlhg L dwbnp Yepyny' gpuh huguwd b fuhwlng. win wurnybpu-
puilinwlp dbp Yondhg dbpudfwd b Ghwpswluwth L hwdwyuwnweuwG gnyglbp npdwd: Unglp Shugny 6
ujugpnipjuip mbh Lwugnilhl («MuwndmpniG bhG hw) twwpughGy, £ 209):

10. Qhunnp ureybien, X=X quipbip: Uphaw66 pp «Uhuntwtn-h (LeGtnply, 1885) 466-487 tbph Ghip-
nhplbpnus gmgunnty £ wju dhwnp wuwgbunh gmbuinp GlwGwhwGopymbp, wijwiting «@hunp hw)




h pwquynpmpul Uhunuw Gy, pun unynpoipjub dkowGmb pwGwubpG hp pml wopmipp gh Gpmd, wy hh-
anud b XTIV quipnid gpjwd dh pupqiw Gl dtinwghp, nph it funund b uwywighpGbph dwiwwl Gh-
hyhwymd hwy dhwyep wuwtnbbph Swohl: '

Ouling. - 1, 3, 5, 3, 7-pny qhGynpbbph dwuhl wlnG we wimG Gamd t Qujunnup hp wwndnig i ke
(+.d5), Uppwly £-h puliwymd, IV qup

2,3, 4, 5-p GupGbpp Yuqibkihu oqunyby Glp bhi hnndbwlw6 qhGynpGhiph hinpugpipymGitphg (O6-
pa3oBaHHe JIPEeBHHX Haponos, coy. [unnpeny bapnony, p. C.IT6. 11 1795):

SUluSUY XI
nucsnu3uuee

L. hwmnunnp, X1V pup: dhltanhyh UuhpupjubGbph guunuputh N 107 «UGuhgp Glmpnpuy 1331p.
dbnwqph «LlnG 7 pwqunph nuanwpulipy Gwphg. grpo Uwpghu Mhowlh:

2. Twwmwupwynugub, XTIV gup: Unjwd £ Gy dbnwgph GoygG Glpwphg:

3. Hujwlwuybn, XTH qpup: Uhthyhwh Uhu punupnud 1283 puhG plwnpp Swqunwph gpu gpuuwd dh
Uwninuwpwh dwlpwlwphg: Uy dwlpwiuph db wuwolybpuwd £ ywpnl <nghwibu (Qwibu)
Quibutipp (ppywlwybng - whnwlwl pwponiqup), hwjwnpbG gppyp uojwowdGh qubh we Ynn-
tnud, dlijuynp wanphjhu: (dwjyuwg dwybyjwi, Wwninuwpub qpyud Lunl 9 pwquudnph hwdwpy,
UhtiGlw, 1922p.): Uwlpuliup6 wdpngemppudp, pujg Shwgnyyl uwwgplwo b Gwb Swgmbnt «Mwm-
dnupntl hh( hw) wwpughls wpowmnnep i abe (£9259): Hhjwilwwytiinh6 dEGp wby Bip YulqGwd nhpp
L qqtiutnp gmGuynpti LGp:

4. bwhhé, X nup: X guiph Jbpgbpnud Rymquibnhwh Qwuopy £ fujubp hwdwp qpdud wuwnlbpogupn
wjuiunjmpphg (Qwinhlywb): Munlbpp Gephuyuglnd b <efuhupipulg Guhwmwlimnpmbp: Uhywip
gniGuwynp (dwlwhwlnpjudp nwwqpty £w)n wwnybpp, nphg dhlp Jkpgpk; klp thw)6 puhéh wuwnyb-
np (nbiv «Upuwpwny, dalknhy, 1890, ke 236-237):

5-6. Lmpdbp. Lwhwpppumnlbwlu wwymwdmbph wju vypwuwynpbbiph Gupiipp gnuwd 66 wju
tomd inbfuGhluluwb Gluwnwendng: UnwehG popdp Ybpgwd b huwdbpngyubh dh wuwnibpuquipn wp-
fuwnnipymbhg” «Ulmpwywd Yeghmih Updwidbph unuhGbphG» wwinlbphg (Le R.P. Dr. Jacques
Issaverdens, Histoire de I’ Armenie (Album) Venise, S. Lazare, 1888, 16-ny toh wiwfuunwyy), £ popip” <h
Pwjugbinh ptipgh pupépupwlnuy wwnlbphg (Urhpw. «Upupunys £9504): dbpohlu gnigh L ajwn-
Yulnud b nipupmnwul guipwypewbhi:

7-9. Pumwpwuywhbbp. 7-8 ujwinyknGbpl Jhpgphy blp dkq dnm tnwd dh dwlpwbjwppulub wyuunw-
nhihg (qupp wihwjpn), 9-pnp’ Lwlwptinh Ghtintgn hhl Juwpwaqoyphp Gywpbtphg:




SUlvSuY XII
LULIM HUUULULGP BELGUSUSARSPLER

1-2. Unipfawpishy b PEpjuwpnit, XIV gup: GplwGh dwnblwgupwih N6230 dbnwagpp Uifmupwp.
np 1358 pup( Gyupwqupnby t dwlpwiyuphy Udwap, 410-pn pippnud Ephumnuf 0Gm Gnp wunnjliph gpw.
unnphG we walymbnud, mGh gpph vinwgng wwpnl Umpluwpdhzh U hling fEGhRwpmGh nhdwllwplbpp.
dhwuhl d6Ywsnp wnnpbifhu: Wu GYwpp Shwgnyl mywgpwd £ UdhphGh wfuwnnippul e (nbu
A.H.Cpapur, Munuaniopa Opesneil Apmenuu, M-T1, 1939, ko 99):

3-4. Mwpnli Lelunfop L Sqw whlp6, X gaup: @ <wgniGh6 hp wpfuwnnpjul dee («Mwimdnpimi
hh( hwy mwpwghGy, ke 218-219) tmyagnt £ dh dwpnne b hing mingty «Nwpnb Prlwdnp b S mplhos
U widGwynpoipymGiipp” npuybu unwgnnlbp «Lnp Snquigh 1236-h Udbuwpabhs (@lhplwd duolo-
Ghg ntfuinhG h Chpwlyy), ynply &0 ntd wn phd, dtnpbipp priwd wnnpanh nhppm], tplmuh dbpmbnnud, G
pwpdpnipywG gpuw ppdwd” mGbGwim| hpbig gpby uwd Ugbmwpwbp: Uklp oqugt blp wyn Gljuphy sn-
pwd wwnytpitpp ubqlbgabng b qnylbp uuny: LugmGhl win Gywpp «Gophpy wp. Ubhp-dwlnp -
Gh» wnwigly t, putn Gplnyph(, bpwtihg:

5. Biikigh whipl, XT1-XTI gupbip: Uljwntdhynu U.Uwe) UGpnd juumuopwd wybnpuittphg nnipe bjwo
tutighink6 wdwlkph pynud dwulwqbnGiph wnwGdhl nywgpmpimbp gpunby b dh GkGwupolb wlwly, n-
ph dbe Glwpywo b 0h Gppuwuwpn YGng wwnybp: Uy wiwyp Gephugnuiu qubdnd t Lwjwumwmbh
wuwninpjul ynwlwl pwlqupulng: Upddwih 1942p N3-4-h «Snkugponi» dwulwqtan £. G-
ym|Ghymip SheGwnwpjwb {dwjpuunwbh fubghntfh dwuhb funubijhu 060 qndtivnng £ hhyumwinad wy
wlwyp pp Gywph hbn Shwoht: Ubp wipndh gk wyg Gwpp pipod Gip npng Yipudwldunip:

6. Uh wqfiuwlpwé whihG, XIV pup: Lepgiwo b Gplwlh dwnblwngupubh N 2627/359 denwghp Uu-
nwwowylyhg, gpdud X1V pupnud: Uplp plwgpmd wynpnnh Yud pnguipymil fulinponh nhppmad

7. Brunfunifumpnili, X1V nup: Swjph Chppwly gymnmd 1313 pyh6 gpwd b quppuiupdwd gh Ugt-
wwpwlh uinwgnnlbipp ink) GG ni6 {wquppwi L hp Ghlp' Pwiwdfuwpmb: Lwphyp Cwdwdhl Gywply
t UnnjwowdGh qunlbph wnwg, dtnplipp wwpguo: Lbplmd Julylwo t Uwphud Uwgpuntifught:
Ujn Ghwpp dhwgnyl wupugpduo £ Cppwl Qnuyutpubh §h wpfuwmmpju kg (La Roseraie d” Armenie.
T3, Trad. par A. Tchobanian, Paris, 1929, t9 19): fowtwhG dktip unb) bip hwiwwuwinwatuwb gmylbp:

8. Shijh6 VwhweneGh, VII guwp: Lhipgwo £ UpkGh bYbnbgm pubnuluuuwinltiphg:

9. UWhowbinp pzhawb, VI-VII nuplip: Yhpggud b @wyhlh qbpliqiwGwmwip qunlynn Jun pphumnltiv-
Jub zppwlh dh Ynpnnh pwbnuijwuunlbphg, nph Yaploud fuiqbwd b Lphumnup, buly Gipplaed wyu d6-
owuinilip® fungh qifuny, yurwd dndp dtinphG: Ujn Ynponh phlnpp phipdwd b dwjwunwih wuumingg jui
whunwlwl pulqupuwb: Utlp dtpgpty Glp 0. @npudwijwbh muwliuphg: («Qbnupdbumy, ©hdihu.
1917, N6, ko 80): Gmifup thnfuby klp GwpnluighGh U hwgniuinhG gnuyGtp mby:

10. Lwpnunn nplih6, XTIV gup: Uphhhwymd 1322 pdhl gpwd L Uwpghu Thowyh Giwpuoqupnud Gh
Utanwpw(h 61-pn pipph Ypw Yu & YndwnghghnG Gywp’ bwpuw byt niuwmub, nphg dhGp Jbpgpty
tilip we Ynnind hwlnhuwyop Gunwd wmhylngp, wwny Yulqlwd ghpp (wbu AH.Ceupun, Munuatiopa
Ipesren Apmennn, M-J1, 1939, ko 77):




SUlSUY XTIL
UBRR2hL B4 USALPY HUUGP R LEPUUB USNRSPLEP

1-2. {nhwfi Supumwpugbisn b junmgnn pugnp, VI pup: Qwppling bitintghG, wpumwphG Yynnthg w-
nwohl hwplh 32 qmygq npdGuuymGbphg gbpl, wuwajwo b by GnGbphg, fuownnph mynyqGtphg m
untipbltphg pulinuidud h gnnpm]: U gninne unaly npeiGuljutwnpGiph wlymG6Gpmud wibnuanpwd
Ll b Swpnljwig pwpdpupwnulGp, hpblg dtnphpnud mGEGwm| zhGwpupuiul gnpohpbtip: Unpe-
owlnuihg L Ynpuinhg wquum[t) GG wyn wpuuanltpGhphg ShuwgG gh pwlhup. GputGghg Styp, np wybh dko L
L hubglwo £ un|tih hwlnhuwynp, Jeplined mGh Snhw gpripymtp: Ujo pubh Jpw wnwehG wiquad SkGp
mwnpmipnil nupdGtm] Yupohp hwpnbGeghbp, np 3nhwip Qupnn b hab b GyEnkgm dwpuwmuytinp,
huly §mw wuunfbpGbpp® Gpw JupybmGipp” unmgny puGynpGbpp: (Wkh SwlpudwoG wnbe 9-.Lln-
GG, «Unp Gunpohplbpn Qfwpplngh dwuhby, wmbnblughp ghunmpyuG b wmbunp hGuapmmnp, NI,
Gplaw, 1926): Utip wn Gupohpp pnmGimgpymG guoun] b hmwguynod wpnbG wibG mbn <nhwép hhpwe-
i E npyybiv QJwpplingh Gwpmwputio: Uppmih ik dtp <nhwGhb L hp pubdnpGbphg dbyh pul-
nuily wunfbpGpp Yoot Blp GwpswlwGh, jpuglim] Gl GpuGg Ghpplh Swutipp, b6y np 4w hpus
Quudinud:

3. Qphgnphu: Uju wwnbbpp dwipublijpupympimbhg wnltm] hp «NwodngpymG hpl hwy uwpughl»
wfuunnmip il gk (kg 221) phipky £ QwgmGha, shhpwmulybmyg ny wopympp b ny Guph np quphG upum-
Yultip: Q-phgnppup L hp Ghtp" UwwhaupmG, $hehl nuuh Swpnhly, np Glupdwo 66 oGhugnp, denpbpp
wnnpnnh nhppny, putn GplogphG npbt dmugph uvmuognpbpG B6 m Gputg upunlbpGipp Gywphyp nbnu-
nptig £ hp Ghunpuquipnud gpph de: banip QwgmGhi 9-phgnphuh( oty  rwshlGtiph Yupgp:

4. Uyph Yha: 9. QwgmGhG hp «NwmdmpymG hp6 hwg nwpughGs mz]‘ummmmiuﬁ kg nupugnpbymy wyu
Y(ing druGipwGljupgulwl wpwnljbpp (Apwgng6) pupd g gh Gzood, pt np pupnod E gpduwd m Glpupuqupn-
Jud wyl dimughp Ulnwpwinp, nphg Ybpgpky E hGpp:

5. «hfwunnmb Ynyuy» wunnllp, XVI gup: Uju Glpupp qoGlmd E dwphgmd, S. LhbjwGh uuuanljpu-
(inn dbnwgptiph pymd tnnn 1667-hG gpuwo h upubwh dbe, muuwGgph Jpw, npybu «bdwuonniG Gogguy
thwgny G umyugmpwd £ Uppwl Qnupubjwih doqmjwomh £ gppmd (b 246), nphg dkp Jtpgpty Glp L
qmtip unjty (La Roseraie d” Armenie. T.3, Trad. par A. Tchobanian, Paris, 1923):

6. Qwligunjnp Y6, XIX pup: dEGknhlyh Uuppuppul SwanbGunupuind gubgnn «UGuhgp UGmpn-
pw»-h 1331 pihG gpwd dh ophtwnud, np Gupuqupnt  Uwpghu Mhowyp, Sh wdpnnewiub toh puw
upnybipty | LlnG %-h puonwpuGp: g yndwynghghnG Gwph dbe hwGgundnp hGp oGlwynp ghppmy G-
gud b puuumninplbiph nvwg: Uhpwtp hp «UhunuwGh» Ske gmuiwdnp wwinéklng uwpugpt b w)n G-
np, nphg Yengltymi’ dtGp YGng nhppp thnfuly tlp, ggbunG m qnuyGbpp pnnby wigimhnfu (nbu «Uhuniw-
Gh», Epd81):

7-8. Nwnmjuily b dlyinpu, XITT pup: GplauGh dwnbGungupulng N 7823 dtnughp Stdwnhp Uybinw-
puwiip, np g £ Qumuguanmd 1211 pypG L Gumpugquipnpyud Swipublpuphy Uwpguph Yopshg, ntipu-
inhg wnwg, hp 42-43 tebiph Ypw Gljupwd funpuGhb Ghg mbh SwpnluighG bpyme yuenybp, puguijut hb-
uwpnppuwijul mwnugGbipny: Lpwbghg SRR dklp wupiwlwlwi wiuwimd Bip Uwnmjwd, Gmuh6
Aylinpu: dbpehG vpwmnlbph YnphG Y wijuwhuh qpoupymG. «ChpwGhl, pwlh guu, dAmyl pbips: LG, Ugp-
phtp bw) SwhipwGyupympyulp Glhpdwo Gh wpdtipwinp wyounmpu dbe funubpmy Lwnupunp Ujk-
nupulp dwlpubluplibph Swupl gtintnt) © Uwuomjuyh b QYbnpop GyupGbpp (Shwgng6), b Gupomd
t, np ClipwGhyhG mymfuwo funupp wypupwiwlwb GpulwlmpmbG mGh (nb'u A.H.Cupun, Munuatiopa
Npesueit Apmenun, M-JI, 1939, Lo 86): Ununnijuuly wldwifwon niGlap pGunuGhph bphuwowpn &, opG pp




dtinpnud mGbGuym] Gpbuupphy, wumpuoemou b onp woby Jwgdby gwlwgnn whpng Gud hmph dbe-
phphl: G.hu.:

9. Olipnuly, XTI muup: UnyG dbnwighp Uybuwmubh dbp Yw dh wdpnngwlul wunlylip, np Gepljujwe-
(ind £ £ppunnuh hwinhuun]np dmunpp Gpowowntd: Ujn Ghwph dwju Yompdnod banbgm upunh vl Glje-
nhyp YuGgltigpty t hp dwdwlwljulhg wju dtpmyhG" h dpptiGm 6jnun prliwd:

10-11. SquGlp, XTIV L XV nuipkp: Gpmuwntash huygng Jubph SwanbGumupulngd gqubyng dkewghn
Buyngp” gpjwd “Uphdh Unipfuwp prunuwpnud 1350 pght b guunufnp Gupuquupnyjud dwGpulluph C-
nwptith Ynnihg, hp tebiphg dblh Ypuw, inwwGgpnud mbh dh wnugh Ghwp, npp Shwgnyl upumybpws | Up-
2wl nwwlpuGh wtuwnmppub dtp (La Roseraie d” Armenie. T.3, Trad. par A. Tchobanian, Paris, 1923, k2
111) b Ynyrhwd b «&ndf» (Y. 11): Ui v (GY. 10), np wournlpuGnud £ XVH nuphG, Jbpgpt Glip 4w
gmlm gpphg (ke 371):

12-14. d'nm pryuljuul whuybip, XTIV quip: GplauGh Gunbiuguputnd quynn &h dwquinupyw plnhe
dtimughp Uunmjwowym(y” gpuiwo b (hupuqupmjwd Uhthbhugmd 1320p. ujgpnud widwling «hngthw(-
Gwp Glpupaljbpnhy dtnpmy, woepw pugnud Uwpghu Mhowlh Yngdhg 1322p., hp 138-py pbipph dpw mb}
th fjudpwilwp, np Geplupuglnud  pp dwdwbwbh cdopoympnpe: WG, UdbphGp bp wpfuunmp w6 dbs
dpwgniyG Gbiplwjugpli twyn fudpwGlupp: UtGp oquat bip Jtipphthg. gnigtpp updwd 66 dtp Ynndpe

.y - PR o |

Fexabe Memirenires Mashae®d alboo.o " N30h.
(kU UCBHPMH, UZHWD Wi [Ullinnipjowup, 1¥59):

SUluSUY XIV
CRLUULL LGP, UURY LGP

1. Okipml), XVI pup: Qruphgmid S. Lbjkljulh dbnwgptph dnpoejwéninud 1678 puhG Opnunluguulpmd
gniwd dh Uytmwmu(, np Glupuqupnus b dwipwiluwphy Ghptad puhwGwgh Yondhg, hp tebphg db-
ymd miGh dh pwpn Yndunghghw: Munnltiph JhphG dwemd Ghupdwd b «Uwuig Ynnnpuwdps, hul
(bppLh dwund” «@wiunum nwh Gopupnnus: dhpphGhu Ghwphsp <mjutihhG wwwmbtpl b hp dwdwGw-
Uh huiy gingniljh huwgmuwunny: Upu Gyupp Shwanigl wapugpdud E Uppul Smuywbjwth dngnduudmmd (La
Roseraie d” Armenie. T.3, Trad. par A. Tchobanian, Paris, 1923 t9 225), nphg dhlp Jbpgpby klip L hunfwuyw-
nwufuwl gnylbp ulby:

2. Obipml), X1 gup: Gpmuwntash hugng Ywlph Grwwnbuwmupouing qatyng wjugbo ngphwd «bwpuh
Utwwpwbp» hp kgbiphg hlmd mGh «2phunnuh pupngp dngnypohe. wyn dnqoyprh 06 wmughl wjws
Gh Jpw YuligGuo Ewju uwhuuljwhtp gtmeml dtpmGha, npp tplpup Jepupym b hwgwd b npp Glpupph
dwiwlwlpulhg hw) gmupugm whuwp b Udpngewijul dhwonyl wuamlbipp vopugpiwo b Uppwl) ne
wwlpuGh dnnnjwommyd (La Roseraie d” Armenie. T.3, Trad. par A. Tchobanan, Paris, 1929 kg 25), nphg
Ytipgnty tlip dbpmiyhG, hwgmumhl v hundwwwamwefuwl gmGugnpnod:

3-4. Uh YhG, Ephm nhppm), XIV gup: Upghypwgno 1331 p. gqmiwd L dwlpwGlpuephs Uwpghu Mhowlh
ynmiShg quupnuiGlepjwd Utnwpuwihg b ybpgwo” «ndjuum wnwlh wyphs (4. Zwgmh, «Muondm-
pyml hhli hwy wmumughty £9227): Onpwd $hgmpp Yubqlibgud b b wmpuwd b wuinawd qniltip:

5. Lnffu, XIV quup: bplawGh sSunbiGungupulogg gutgng N7412 dnwghp Uybuwutp, npp gpwo
1329 phG Opymipwnnnd b Ghrupruqupniud Swipwblpuphy Wugh Yngdhg, pp 167-pn plipph Jpu, jni-
uwligpnud, nilh wipu hmfyh Gljwpp bp dwdwGwih hugmumm|: UG, UghphG6 hp wfuuanipyut 8t fun-
ubm] Wdigh wyfuunwlplbph Gwuh6’ ptipby £ wu Ghwpp” Shwgonyl (Ceupas, Mummanopa [pesuci
) e i e i 5




Apmciy, M-J1, 1939):

6. Sqpuup, XVII-XIX mpupbp: Luuympuulingd hiphwpwuowg U Jhyuinug punuunhly fudptiph bt
hwinGh GG tnby ypehYy gqpupGbipp (qpw dh ephwyp wbu G LlnGputh «@wnopnip 4p6 Lwpuomw o
wbuwmmpuul dbe, 1941, te 127): Uppnimd Ghpluupugbnud Glip h otpmbh qquup’ QwuupnpuljuGh
U ugm): -

7-8. Lmilu]ikip, XIV gup: LhGEnhlh Uluhpuppul SunbGumpuputn 1331 ph6 gpjwo b dwipuo-
uiphy Uwipghu Mhowlh Ynnihg qupnuGupdue UgtuwpulG pp totiphg dbiljnd, inuuwlgph gpw mGh
tpym o], vhgp wnwghl wpulnd, huowlungep, dmuop” wuwunwGh: dwgmGht bp «Twudmpmil hhG
hwy nwpughGy w funmppul dbe (ke 223) dhwgnyl phipty £ wyn hmdpGeph GlpupGepp, npnig hw-
gmumnlbphG SEGp wuwmpwé gmyGhp Gip unjty:

9. Ymyp Gppuuuwpry, X1V gup: «Gphpndh Yogppe Wodguoh Ugtmwnubhg. Giwpty  Uwpghu Dhow-
Up Ytipnhhpy dtinwgph jmuwGgplbphg dend: UhwgnyG mupugnty ©Jd.QwgmGhG, nphg dtip Jtpgpty
bGp L unty gmGuynpmd («Nwndnipynil bhG hwy wmwpughbs, Ep267, QY. 91):

10-11. UnpusuunjnpGlip, XITT qup: dbpguwd E Ghthypwgnad 1972p., qmujwd L Onpnu (nughGh Gondhg
(upuqupnud «Uppwpuljul Ugtiwpuihgy (Gpnuownbd): Qe upunfbplbpp jnpwd gppjuaip b
thwgnyyi mupugpud bl Upputy Qnuyulputh dnpnjuwommy (La Roseraie d’ Armenie. T.3, Trad. par A.
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Ichobanan, Paris, 1923, £9 170), ualp futigitgnt] Glp L uu] hutbwuuniuuiil guijaan:

SUluSUu XV
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Gpnuwntsh hwng Juph dwnbiGumupuGmd 1394-1397 pdtiphG gpujuwd &h Bdiupulmd Gljwm]ud
Y6 ywppm] GuGghwe snpu hwy pdhplGtp (1-4), ShebwmuphG hwmnly qgbumGbpny: Unughl wliquid
wyn SwpwGiup wwwltph mowlupp bp hngpguoh dbe hpuenmwpully t pd. Onpgnipubp (Qwhpond
< [BnpgmijuG, «Zury pdzhwlui dbmughpp. pd2iupul Gpmuwntdh quilphly, «wnbu wisoppuy, 1924,
3-4, t9 111-115): UpuGhg htinn GnygGp gmgunpwd | pd. LU <nghwiGhupwGh ghunwljuG wuummpwi
b9 (“KicTopust MeIMImEbI B ApMennH ¢ IpesHekiunx Bpemen o konnia X VI cronens”, Dpusans, 1927, to 111
L GoyGp 1928, GY. 6): Llwphy Gohpt Cwnlnupubp 1911 pyhG hp Gpmuwntinod o dwdwlwl wju
twGpwblwp wuwnybpp pnophlwyby £ gnyGbpm], opp banwguagnid guligmd tpwuntdhynu L24mjhw(-
(puywGh w6dGuwlwl wpfupynw: WhpphGu uppuhndwp Gywupn Sep mpuaswgpmppul nwl gityn]. SkGp
wwihu blip wn snpu pdhylGhph wwwlbplbpn, Swlpfwd dlng, nhpptpp b gnyllipp wwhbm] wdbiGug
huwpuguunmpudp: NMGophGubh gt 3-pry pd2h Gywph Jeplned gpuwo b Qwnbphny, 4-pg Ghwph gpo gps
Juwi b Pugqupun: Uy snpu pdhpyGhphG dEGp uafbjwgphlp S5-prhl’ hegwluainp pdhply Uluhpup {bpuws-
gn(i, np Ybipgpty tiGp GplawGh SwnbGwmpupuind gubignom N7046 dtnwgphg, Clnphwim «3wnququ biplp-
Ghg L qupnmg Gngu» dtmughp wfuwnmppub dbe Gnwd dwlpwlyuphg: denwghpp guwd b «b fulin-
nnj Uluhpwipuy Zbpuagung», nwwnh b hGpp Ufuhpupp jnpwd £ Ubpubu Cnphwin wnwe: UkGp nhppp tin-
tinfunipyul GGpwpltym], hugmunp b gniyGipp ponty Glp wlgninfu:




SUluSU4 XV1
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1. Uwipghu Mpdwly, XIV gup: {u) SwlpoGhuwpymppul GhihlwG zpewGh wyu GpuGungnp Swlpuwllw-
phyp hp Glupwquinmud gpptiph dbe th pwh hpGuwilpup Ghuwlnph wuwnbbplbp mbh, npnlghg dklp, np
ikGp ptipn GOp Julglbgmud, quiymd t 1338 pyhG hp wwwnlybpuquupnud GuoduwowGh dbp (Gplus
Gh dwnbGupuput, dbnwghp N6504):

2. Obpmil Gumlnng, XIV gup: Duownd (Qwogmpulub) 1355 pdht. gpdwo Udbmuemabp (pouaps
Ghwpuqupnty b dundwlwyh hwpntGh Ghwphy StpmGp: Un qpph dbe (plipp 12) wptunwgbnp yuwinlt-
ph & ppbG wpfuwmbihu: Gpph bplnu gpty £ «OtpmGa t owngynnG» (UplawGh SunbGugpuput, dtmu-
qhp N6265):

3. UWiwq qughp, XTIV gup: Uphined” Opgnipreguupnid wypng dwpuGluphy nuihp Udwgp 1321 pght
hp Ghwpuquipnuo sh dtewgph it (GplauGh dwnbluwnupwi, dtnwghp N7412): Uljwpt E hpbG uwghs
nwlpuqgtun, d64wnp, dtmpbpp wpupquo ntagh sh mphy widGwnpmppub, npl pun bplogphG” dtnw-
qph wunwgnnG t: Uktip Yubqltgnty B6p GywnyhG, dbnpp unfty hp uwnlbpuqwnn ghppp:

4. Vwfia by, XHT mguup: YUhihtywl gugpngh gpiudhy Gwlpulluiphs. Splaubh Sunbfuguipuh N6263
dtmughpp, gpuwo 1293-h6, Ghwpuqupnby 66 tpbp GhwphyGip, npnGghg Skyp” Uwtyp, funpubiliphg
dELh whlymbnd Glpupt) £ hp ghdwGlpwpp, Yhuny suh oG4h Bliud b epupgqud dtnpbpm): Uyn snpu Glw-
phyGtiph wunnytipGtpG b hp “Mussatiopa npesueit Apvensn” wigfunmpuG Sty Shugnyl ghnbnt £ UL

UtfhphG:

SUuSUY XVII
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L. Puppmp Gwgnn gmuwl, XVI gup: Thpggud t {ulnp Qmguygbigne UytinwpuGhg, gpuud Qb
(Dwphg, UweéuGh huwpwdm, N11):

2-3. Gunnwilpugnunulifbp; Qwjwunwh wuumdnipyul utnwul pwGqumuimd gubyon hw) dwi-
publupsulput plgophlwlmibtphg, wbu L G LlnGjuth «@unpnlp <p6 dwpuunwinuy wyfuwmne-
pjwli kg, kp 75:

4. “bunh ifwqnn U bpgan gnunub: Qhpggwd | Qmowih gbpbqiwlwpwptphg Seih pwlnulGbphg:

5. ©nquhwp Yumwljpuwgmuwt, XVIT gup: LnowGlupdud © Onpupnd gmiwd dh UdunumuGhg.
unwgnn <oJhwbtu Ajbph, Guphg, Uinpynupwh hwguwpuwdm (inbu Qnupubpulh wfuammpiut hus
wnp 2-p, 1923, kg 244): bnhlwlh Ynndhg ufmupdundp gpuud £ «hngm)s (le berger), inbiu dwinpnipymG 147:

6. “hunh fijwgnn b wuipng gl hpgywd b Qmquyh Sh qlipbiqiwupuph pupd pupwGnulGliphg:

7-8. Lwpdwlfibp: Lwjwummulh wwusnpwl yhumuow( pulgupumd gublng hwy Swlpwlpopsw-
i plineppGuynidGtiphg. kv G- LunGjwlh «@winpnlp 4h6 Qwjuunw o (1941) wfuwnnpiui ik
ke 56:

9-10. Swnpuwomlip, XIV qup: UnwghGp Uwpghu Mhowlh GlupGlphg b 1322p. Ghghhwmus gpuwd
Unjtanwipwbnu, bpljpnprgp 2hG Qmunujh hwyng qbpbgiwGunnwdp gpuwd h wwgwGupuph gpush puts
nuijuyunnlybiphg &, X VI qup:




SUlSUY XVIIT
LUrMrYUSHaUL Gt EstulvuGr
XVII-XX HUree

L. Ywpnnhlnu und Lwhwlupuwegbin, um|npuljul hwgnomny;

2. Gyhuljnynu, unnpuijul hwgnuonmy:

3. Yupnghlnu wuwnwpughsh ohuwiput hwnbpdwGpny: Wyewtu b ggbivununfnpgnid Gk Gwhuljnwn-
up, Shwyl wnwg we Ynndmyd gnnnmg Jufugwd pmipwdl YnGptinh (pun Ungluwuywh §nGpbnp utunp &
Yufwtip Yuwpnnhlnuh dwhu wqgph gpwe mbu Qugbpb6 puguanpuju punupaG, h. 2):

SUluSUb XIX
suoruushalv Gub163tulvLel

1. Lwppuglnm, umnpuljub hugmunny: dnphl qunjuqui b wnbn, bpp nplk punwph wmuelnpnh
ywipnnl mbh: Upbnu hwqGymd b GnyG dlng” ymGblugm] dbnphl quufuuquul b YpophG fuwg hpbpm hpus-
Jrulip:

2. Lwhwfin. YEpgwd b muwluphg:

3. Uwpljuug, Bylnbhgnud wpupunfiwljuwmupmpyul dunfwwl: Uluuunip ogunfty Glp {wnp <myGw-
puilijwGh Glywphg:

4. Uwpluwwgnihp, Ymuwbwg quipbpnd sugpugtim: Nunybpduo b @hdihup Ldwjng ymuwbiwg
Yulph dwjpuwbn <epnhupit Pwjhpwigp: dbpgply Glp LhGsh wptuwmmpmmbhg (H.EB. Lynch,
“Armenia, Travels and Studies”, In 2 vols, - vol 1-2, 1901, kg 252):

SUlvSUY XX
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huwihwynud JepuoGnpywb Sumyma ypewlnud (XVI qup) JeGtnmpljpub nupngh qpudhl Ghwphs G-
nhg vtlp” Qtquipt dbsbhnG (hnptnpnpnpohl hwidwnptn Shghwh) Ghunt b L Quqdt) wpbuephh hhG m
inp nwpugqGiphG Ghpwd Sh wpuwsmpm€, npp nye b nbuby pim hpunmwpugnppwdp, dbitnh-
it (1590) L Guphgmad (1759): Wyn wfuwnnmpymn, npp hnggmad £ «C. Vicellio, Habiti, Antichi e modrni-
cid tutto 1l mondon», Venezia, 1590 p. L Pwphq, 1859 p, htmhGuwlp Gpw 869 wjilaug wqgbiph mwpugGhpp
(itptuywginyg Swpnhwlg pynd wbn £ ) b hhGg huwy widbph wyl mbuwlh hwgmunGhph dkg, hiyuh-
uhp np ntuby t hpp dhGGwnhlmd L Gwpby: ooupp JEpopbpod E Uhhihegh LopuGow Gud Gupudw
punph wyl pupbytighy hugbphl, npolp waquyhl mwpugh htn fuwnb Jupgm] Ypoud Ehl onwp -
pugh wwpnbp, huy qpiuwpyGint ne guwuuegtpt wipnpeuwbiu oumwp EhG: “LU w66 bp «UhununGnod»
(tp 294, 95), L.U. EthphlywGG pp «2Guwpfuwphhl pumupulnuy» (1902p. by 462-463) L . dwgmGhi hp
«MwuminipymG hhG hwy nwpaghG» qppmi (t9282-286) ptipby 6 wyn GyuwpGbpp, npntp L Sklp Ytpgpby
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tlp wypmih kg, hwihwuwunnuufuwG gnyGbp wwpny: Lpwig Jufbpuwbnpu SwoehG € QwgmGhb
gpmud b «dunwhbine hunwp wnnlg JunfbpuluGnptiug gpw, Guantime bip, np Unphwipwih nuunwép
pug tp wpfuwphh b wyfuwph winp wegl, L JdhGnhluwpGul GupghG hwiwp gnpugngl put shwp
pwl onwp hwlintipdhg dwinpripmlp: UwGwwn hw) Juéwnuijubnpbw guwdnp gkl zwhwonwe
tp YhGtnhy, np Yulniguitp hw) quinpuilpubnphe §, wy FC qupt, uiwgm] winp optinul L wgnpw(ings:
(tp 280-281):

1. Uglduljub wvmnphl hwyng

2. Mumjun]np huwy)

3. YhGi wanph( huyng (Yhhlpw)

4. Luyy wpupljbzinnihp

5. Ugliulpul hud Juumuljwé hw)

6. {wy dhwfidlinihh:

4. QwgmGhi hp «MwudmpymG hhG hwy mupughly wzfuwmmppub dte wupugpty ©wgu Ghwpp (K9
441), Jtpgltym] Bellizoni-h “Usi e Costumi” wpfuwnnipyw@ 4 hwnnphg (350), ujwhbynyg htnhGulh pln-
poznuip” «wy hujuwnungnpe, XVI gup:

7-9. Uglihwlpwl whybp: Uju Glwpltpp dtp Jbipgpky GGp Sh hhG ginpughp wuwwbphg, np mupugp-
Yuwd L dtlnhlmd, 1687 pyhG jnyu nbuwd «Mwpqupwinmphel hngbinuwg uwninuugl Qunjph Gwpgqu-
pthG» gpph 833 Eonud: Munljlipp Ghpljwywglmd E GYtgkgme Gipunud unSphnGh Ypw Quliglud §h pupd-
puwumpbwl hnglnpulpuGh, np pupngnd t dnnopnhi: UkGp plupt; BGp wnwehG upulnod juGqlwo b=

plip wwwnlhpGtipp: Pomp Epwwpltph hwgmunmGbph gnyGtipp mpgwd &G SEp Ynndhg:

SUeSUY XXT
N LEP

1. Fungu JwSwmuljubiwuytiv, XV gup: dhpgdwd b <l Qnunugh gipbgiwGuinwd gh wwugwwpus
ph pwpdpupwnul wunlbphg, Yepuwogud Gjupsputuip b hwdweuenoofuwG goglip 56 wpgwo:

2. bongut Gwhwuybw, npph Upnykp ongw Q. ynylwquph, funpnp wnbnpulput, XVII gup: Qipgdwo k
1687 pyhG Jhlbtnhlynud wiypugnuwd «MwpqupwlmphG hngblnuug vwpinuugl Jur]ph Swpgupthl»
qpph whunnuwptipph tplpnpn teh Ynpwghp wwwnltphg: Shppp, hizuytu hhzwmwlnus ¢ wjwbuptp-
P, wupugmity E Gyl lungwih dtnpny L Gpo hpdGwd nuyumuGn:

3-4. Qppuwp wnu. nprh Lwljnpw. oop Qapugh Gwliwdnp Juwnwlpob, XV puep: CwGuoebp Updbs
Gwly Uwgpoputp, 1921 p. hunughwynid buwd dwdwul’ Pwpgbynh pwlqupwmd Ghuumk E bpyne Sbe
f hwybpkG wpdwlwgpmpymGGpm], htwnwpppm|by E, imuwiuptp b gputp tpine Yagdhg b bagy
twuh( dh munwiGwuhpubut hnpwd nuugpt Gwphgh «LGwhhuy hwlntup §he" «Lnp Smnw)tigh Yuws-
Gwmuljulh dp whjwb huglwlpuG Bpm StgwgGbpm wephy» («UGwhpu» 1929, N1, te 57-65): U tb-
nuGbpl pplitg h tptiuny GnyG nbupl mGGG Stpunbnnud Gwnb Qundny L bqtppGhphG Gnyg6 wpdwugs
pnipynulp, hul dyow GptiuGlpnd SwpnlueghG Ybpouplip’ Skp ShGyl Skepp (N3), np Sklp (pugply bép,
huy djnwp (N4) wipnny hwwwlny: Uliq hunfwp syupqubg, wwluwgG, ph wyg bplm YepowpGpp (op he
pnp unn GdwG b6 ShijwGg) Gyl widGunpop o’ Ghpwp wquyh®a GG Ghpluywg o, pb° wwppbp
twpnhl b6, gmgbl bnpuwpGbp: Skp-dm)Gwjwubgp hp «Lnp Qnuwh wwudnguis ke hhywumulns £
Qhpuwph, np «liplibgh Ep b JuiwnwluGmpymby (QupnpymG ©0-.Skp-4nyGwlubg, «Mwusmpymi Lop




Sy, np £ h Unpuhw(y, hn -1-2, Lop Snoqu, 1880-81: Qddw. . Uphguwil, «dury dbltn Yund hulpgne-
pilip huyng L ybnkliwg b FG-dF L IG-d2 nuapuy, Yhlitnhl, 1896, ke 553):

SUlvSUY XX11
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L. Gumuy <m|Gwpwl, 1661-1722: Ubpgdwo & gmuwibh dh dtnwghp wwgwmubhg® gpujwd 1765 p. (Uiu-
intiGupupuGh dtn. N4426), hwujwGnpbiG wjn mungwpuip upunybph hbn ShwehG pnephGulgwd | Uwe-
nwzh ulgplulpué nwnpumubhg: Unylp wdpnempjunip wmughl wlqund dhwgnyl nywomjud t
Q. LlnGjuwbh «do]Gupwlpul LumuwpGtpp huj Ghupgnepjul gundmpjul dbes hnnudmd («funphpnu-
The wm]tuuy, 1938, N2):

2. Uwpup-tmju, 1712-1795: Jbpgyud t Ohdihund quumwljunjnp Glwphy Qphgnp Cuwppupg ubh
«Ponnpn qnaqueyhp 2wpwo Segihup Yhub hu pudwlGouy funynp ymiynghghwjhg:

3. Thpht, 1827-1856: Ubpgduwd b wligpuy quph S0-whwb pludpnGikphG wpuwd Sh hugugnun jo
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umﬁquhg.
4, Qpjwmbh, 1846-1909: Ehpihumd ymuwlljwphs Glopg Stp-UlnGnywth 1895-h6 wpdwd jmuwljup

juipwuwpuunlbiphg:

SUlvSUU XXTIT

4wy Gudunnpltip, npebp 1910-wlwl pwlpuiiliphG Swelwhgh) 56 Gpladmwhwpuomaih wgguihi-
wqunngpuljul jupdmdippl: Upulg inhuybipG mumwpugn Yupnn GG bhdp dwnugby GluphGoph, pu-
wbipuljub hwuml.uulmmmﬁﬁhph L wyng untndwgnpdwljwl wfuwmwubpitiph hundwp:
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SUSUY XXIV |
LU LUALULP STLUUTLIUTLS B G bS8 SULUSVED

Fnpnp wunybipGtipp, ghppunnpiwt dwoGwyh thnpnfumpjudp, Yepgywd 66 XIX nquph dtpebphG
hwliuo muwljup wpumlbpGhphg. gmyGlipp wpdwd 66 hhG GplwGghGhph witnbympymGGtph huwdw-
&G

SUlSUY XXV
uraras3dy HUTSk SA.UUUMYY LS B4 Wbl SUriQuse

Swpwqtipp Giplpupugwd G6 wnwpuuuwnmd, Uanwpulmd, Lwwptnmd b Gplawimd XX qu-
nh ytpeht pwnmpnhl hwGjwd muwipupGiphg: Uhw)G Gapphb zwpph dwfu Yngdmd YwlgGuwd ywpuw-
Juinp wunnltpn wuwndtklwhwwe t 6. Quplogwih «Uh ¢ingng Jwqwppwuunnnd»  Glwphg
(GplawGh Yhpuwmjbunh puGqupuG): N8-p (hnypb punwpw)iwgue nwpwq tp XX 5. ulgpht:

SUlvSUY XXVI
ULGLUL VUMM SUMU2VEP

L. Snunfwpr wpfunpnum] b gy

2. Uhoht wwphph Y6 dwlhpwlwgnyG fjupfuw-gnippugmy L gnglingm]

3. Gphwwuwpn Yht' Gupdhp fupfuw-gnippwym, gngtingny b paum|

4. Gphwmwwmopy wqunhwpy’ snuuwgny, wpuuwgmnnyg b XIX quph JbpetphG, XX . uligpGhphG hunml
qiluwplmy: LlpupGbpp” 9-.Cponjwbh

SUlSUY XXVII
ULGLUU VUM LR SULPTEQVED

L. Uhohti wphph U6 fupfuw-pouppusng
2. Uhohl wwppph wipufwpny” wipfuwgnuny b gmuwgm] b XIX quiph tpebphG, XX 1. uljqphG huwnmy




qiiuwplny nu tiplupwdhn YnhlGepnyg
3. Gphnwuwpy YhE Gupdhp fupfuw-gmppwynd, gnglngny b pnigny (dbunp hudwgunwofuwlnd k
«&tinpn v hwdpniptad» ungnpoyph()

4. Gphumuowupny wnuniuwpy’ XIX nuph JepetphG, XX n. ugqplbphG hunmly mpm umupugqm] (dhonp
hwiwupuuwufuwimd b «Gu fuumwupuhwe wdnuhG B ulgpmbphG: Lhwpltpp” G Lpnunputh)

SUuSUY XXVIII
NULNA. LUPUGE? ULELULVHUMNLARY WALUSE LULULEMDY
LUSNRG SULU2Nd.

Cpowqgtumbbpn fupfuw-gmppw GG Ynpnud, npnlighg wlpwdwi t qnglingp: £onp hwuwpululjwd ne
nn2 Juypbipnud wbnp E owdlbn tptup: Gwljunlingp dwin E Ynpnnd, npp Gwluenh Bpgme owjpuduub-
i wihjuwdb Jemunbp qupn mbh: Qwpnp owgpbowp quppuimjud E owgljpudh qupntipnd, npnbp own-
Juilingh uvnyunnpmpynil 66 gnponud: Lmbpruquipn Swpqummupup QuiuhyGipp Ybippwine GG sult
qupnbipoy:

SUlvSUY XXIX
ULELUUVEAUMLE VT UAGULSrUUT v LB

1. Uhynlig Lhlyn
2. Mining Umlyny
3. 8huipn

4. Jnugfuny

SUlSUY XXX
Uu U Ual): UMV LB ULELUTVHUNNLARNT

L. lvwlmpupul’ Gpnupulwl uupwgm) b wpfuwmwlpuhl gnglngm|

2, vwlimpywl' Ujbpwnh hpG wwmugny b XIX quph JbpetphG, XX nuph uhgpebphG hwwnndy
qifuwplmy

3. Vwilipun]wéwn’ hhG m Gnp unupugbph funmGmpnng

4. Phipliquly’ ypenn Glipunjwéwn’ fuownb wupugm]
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StlSUY XXXI
ULELUTVHUNNLE UChoUSUd N VB
Uy SULULQVEMNIL

L. Uphbumuwnnp” puquepugh6 Jbpupymng b Gphwpwénm Ynzhlibpm]

2. Uphbuwunwnjnp” obpniGh wpfuwpmnm). mpo wlnpuajwpanppny b bhG nnGuniwtitpog
3. UptSwpulj vyguuuninp’ npm hwgmunny b nnGwdwGibpnyg

4. Obip wphbumunnp' hhG L phGephG hunmy wwpugiiph pumGmpnm]

SUluSUU XXXII
ULGLUUVALUNALE UTC UUULUAUN LG XX MR UU2RVE P

1. Ununjwfwn wphuwjmnm], mpnt wiiinpuidwpnhpml L ninGundwG6bpm] ynehly

i
2. Unujwiwn tpljwp wphowmnm) b ppm whnpujupnhpny m 4nzhllipng
3. @ymuquigh pogGunjwdwn hhG mupugny

SUlvSUbU XXXIIT
quruN KE3HLR S1.UUUMUT LS B YTuULS SUriQvee

1-2, 6-7 Upuwpuywpghlbp b6, plg nppmd” 1-p ybpgywd t muwlwphg, hulp Symultpp G Apmnjwbh
UndGhG b6 wuunluiGnud: 3-5, 8-9-p whuwipwpwpghlbp 66, npnbghg 4-p, 5-p, b 9-p, np Ytpguywd b6 1870 pp.
inwwbilpup-fudpwiljwphg, Ghipluwywglnd 66 poG Ywpln nwpuqlbpp (wju hwqiugnun puaGlupp
[Ohpihupg phipty L Glpupghl £ npudwnpbp wiwntdhynu Un. Uwjfuwujwigp):

SUlSUY XXXIV
OhDSLPUR GTLTLS BU SALUUUMGULS SUPUQGHE

1-3-n phrhuwhwytiph wwpugtbp 66, Yepggud Ghwphy whnp <ndGupwiluth Ghwnpltphg (XIX nu-
ph ulgp. pGophGulyGbpp wpuhynud GG Gplaubh Yhpyuwp]bunh puGquipulne): 4-p, 5-p, 7-p Yhpggwo GG
imuwllpuphg, huly 6-pop, 8-pnp, 9-prp, b 10-pyp wwnulnd G6 4. Apnunjwlh pédGha:




SUhSUY XXXV
XIX P 4EP260P B XX WP VY220 ECP UG ELIUS
qULUSk SUMrE2VEN

1, 3. Ywluyp® Gnnpul qunjwnh Juwlwgh gJuh hwpnupwGpttipnyg U Untum pudnGitpm| n pewg-
qhiuwnlbpm]
2. Ypli Upwpwpwinywb 2pewqglivinny, pwéintny, gijuh hwpnupwipm] m uwpjuwdpny U Gnnpub

quuijunh ng Ypdlunp mwpphipwljm]
4-5. Upmlihp-Upguwjuywb luwhwgh muwpuqibp

StluSUu XXXVI
XIX U P CELQELP U XX UMD UUQLVEPP ULPGLELULUS

Suraovee

1-2. Qnnplikgh wwpkg npudwpyne b dhehG wwphph Ying wupugGhp
3. Lwpwligugh lifing wmupwuqg
4. Quilighgqnipgh mudwpygne imupug

SUluSUY XXXVII
XIX UL 4ELO6LP B XX MNP UYQLWEPE GULUSE SUMUQLED

L. Ujpuwifinpuwyngh wmwpbg Ying wupwg

2, 4. (Oun]phgh hw; lpefiwgh imopugGbp

3. Qnnpwfi quiwnh 8yGw gynuh Yling mwpug

5. Pwdhdm Yhiip' whlihti Wehwh, Uwpdwunh jubwgh nwpwgny: (Abpgdwd b QupbkighG LuntijwGh
1913 p. LnlnnGnud wipwd jmuwljuphg)

SUSUY XXXVIII
XIX HULP 4 EL26MP B XX HULP VU280 EMP UG USEKUB UL
surgaver

L. Spuwyhqnigh Yfing wwpiug
2,4, Cuwympwljwhigh wnuidwppluly wwpuglbip

3. Uztigh ophnpnh inwpug
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SUWuSUY XXXIX

ULELUSIUBUUSU vk CUSUv QU4 UP SLUUTUMUTLS GUL
GPPSUUUMLELR SMuUUlL SULTQWER (XIX HUMP 46LQ60 BU XX
1Ure U200 6M)

SUlSUY XL
XIX HULP 4 6LQ6LP BU. XX 2U P UUQLLEPR ULELUSUELUB
YULUShk SUAUQLED

1. Spunyhgnfigh Eppinwawpn Ying wupwg, nph wénGuynp gnglingp wpwpuw i

2-3. Ubpwmnwgh Ephnwowpy Ying wwpughitp, Jipgdwd jnuwlluphg: Gphpnpoh wénGundnp gny-
{ingp Upwpunjui E

4. Spuyhgnligh Yfing wwpuwq, wunljwlnw t Gwphy Uppwl Sipwd puGh gpahi: dbhpgfwd b Gpe
hnptijyw(hG Gbpdwd dh gnpnylh gnuphljwiu Gjwphg, (1923p.)

SUlSUY XLI
XIX ULk 4 6LQ6LR 6. XX HULP UYQRVEPP ULGLUSIKUBUTU T

SUrt2ve!

1. Uztigh puiptiljtighly plivnwGhph hwynihh

2. Cwngympuiljufigh glinglynihh

3. Ujkgh

4. Upbigh punquipwijhfi nwpwgm), wbnuihnfugby b4 Mo, dwljwnbp” Gwhjlwi: (PnppG b Jbpe-
Juo b6 pmuwluplbphg b ghpwpwiynpdw ke npnp tinginfunipyniGGlip b6 Gungywo: Gmbwdnpjwo bE
puwn wbiqughGbiph utfwd wbnblnpymGGhph):

SUlvSUU XLO
XIX 94U P 46960 B XX 4ULP UU2AVEPP UPMEAUSIKUEBLUTL T
S1LUUUMyUvs SUMQVEE

1-2. Qkjpnuligh bppwwuwpnbbp (JEpgdwo U. 9-nqudhpjuth «Uhihyhwe gpphg (1894): Gppwlyup -
pp wuwinljwlnd &G M. Skp-Uuwuinpng ) '

3-4. UnwunfighGbp’ pplifig umfiwljul ouupugGlpny: (Qkpghlip, pun bplagpht, Sh Suanpuljwt wis
(wnpmpymb £, Guwpjwd vwuntignm nwpugny: Yhpgdwd bA Ghptlbphg:)
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SIS Y

ATLLAVF LT .{lL

XIX HULP 4 ELOELP B, XX FULk UU2RWELP LUBULLULY SULLEP
LU3rEre SALTUUMMUTLS B, WULUSE SUMUQ Ve

m
(9 ¥ 1

1-2. UymGipp-Upgwfuywl wpudwpnyluiig wwpug itp
3. Vwpunpugh Yling inwpumgq
4. Ywpiwumnbigh Yling mwpwq

SUluSUu XLIV
XIX ULk 4 ELQELR BU XX 2ULh UU2AVELP UUUARLP
GrpSUUUMMUY Y B4 o PAMETLTG SR SUPU2WED

SUluSUY XLV
XIX Uk 4 6L26/P BY. XX HULP VU2V UGAUUSUSE
GrPhSUUUMEP, U240 GU. <UMUP SUMrUQLER

SUlvSUY XLVI
tcnrMovet

1. Tpohly wynu): Lwphy dwpngbu UnipbGyulgh Sh jmnuGtpy Ghwphg. wju Gjuph Ghplughu qunbigb-
ot Juypp hwpnGh st CinophGuyyud b nuwllwphg, npp 9. LunGpwlhG Gghpby £ Oadwlnu Uk hppulp,
hGpG by unwgwd (hbyng hbnhGwlhg' uhpwihp Gwipugpnippudp:

2. PunupuphG wznuy: Uppwly Shpgwéjubh gpudhy Ghwphg:

3. Yhthyhwgh wnuy: dbpgdwd £ Mbwbppmpgonud hpuunwpwlpjwd «Upwpuy» hwlntivhg (1889, te 77):
dwjwnbh b obpnp Ywpungbin winbny:

4. Qynuguljul wyney, hliphwpung: Lwphy G-lnpg CpnanyuGh dh gpudhy Yndynghghuhg. undpnn=
uijwl Glhwpp wnwehl wlqud dhwgnyl mywgpwo b G.Llnlulih «Cuunpnip {h6 {wpuunwlndy
wyfuwnnipyub kg, (GplauG, 1941, ke 147):




SUlvSUY XLVII
NN/ GPUGPTS VB

1-4. Umquligupfikp, ©hdythu: omidpp punugqud b ynpu bpudnpg™ Shwling jud pwidwiyw, pwn.
nuih, Gwnupw GJugnniliphg: UnGywo b pmuwbiuphg:

5-7. YuwquiigmpGbp, Uphpuwlgpuyng: Gljwphy O Lpnunjwd:

8-10. OmunGwghfitp’ puugnily Gjwgbjhu, Gkpuwlnpuyng: Vlwphy™ Unbithwl UpniGpubh GYuphg

11-13. OmnGwghbikp, Lonh: dhpgywo b ymuwlljwnhg:
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UL GLYUD

Lwywovnulih, huglpoljubl gumpun]uypbph L hwplanh whinngpymGGtiph g9 huy hoowpoljolpob, pw-
nupwhwb, wbnwlwb, wpdbunh, gpulwlingppub, ghumpyui b inglinp gnpohglipp b Gpulg hpod nw-
puiqp dheliunpuphg dhiigl XIX qupp Glpunguy:

SUWSUY XLVIII
LU3U24-h YUBULrG A3NFAUGHRUB N

L. Cwupy (Pwqhjhnu) U Vuljlgniiwgh, 867-886

2. Lunfi £, thhihunthw, 886-912

3. Uybkpuwding, 912-913

4-5. YnunwfinhGi &, Mnphynipngbl U {kighfik, 913-919

6. Nnfwiline U Lhunykit, 919-944

7. bnfwilina £, 959-963

8. <nhwili Ndpyly, 969-976

9-10. Lwufy (Pwghphnu) £ Loppupuoequt, 976-1025 b pnyp Wiiw, mmunug U, dyunfdpp pzhuaiih
Yhiip

Cymguinhw)h yuwundnippub g hwpnGh b Gupubpubwl & guonugnp ghwunpu, npp dbmbu gus
phg wibih wplbuhnnibwiwl hzuwiwwybnmppub gumifup Juighiym, bpljhpp hwugpty £ hgnpmppub
pupdpugnyli wanhéwih: Uy ghtiwunhugh pzuwlnppui dwiwGwljuwdhengp (867-1025) plnhwlnp
wundmpyul dbg Yngnnd b UwljtinnGpub ud Luwylpoljui zpgwi: UwlbgnGpud E ynggd, npmdhtn he
Guuwnhwgh hiGwnghpp b wnwghl Juijupp™ Pughnu (Qwufy) G-0 oGty L dhowgl £ UwlbnnGhuwn:
unpljualjuG t Yngnd, npngbtint wyg ghGwunfuwgh Yuipupbpp pdmy 12, wiggnipjundp bl b6 huyg: Uyg GG
Jhwm pb’ prmquibnuijwl wuwundhyGhpp b pb’ wpldunwbdpouguub pwwebiplbpp: Qujphfu 9-bglpp
hp wifuwnnippuG dby (H.Gelzer, Albriss der Byzantinischen Kaisergeschichte) i pgupdwl gintfu hunn-
ljugphy £ «duguljul hwpunngp putipy: bw wiu gpph hugbipbl pupgiwGnipymp. .95ghp, «uniwnns
mnwgpmpnb pmqubnulut Juupbph yuudnguly (ghpd.pupgl. Ubupmy 1. Sbp-Unjuhujw(, Q-
nuipzuguin, 1901): Rimquibnuiljul b bfpnywlut wy pugiwphy wogpmplbphg oguting dh Bplhw-
wnn wfuwnmpnil b hpunwpwyty £ dbGRnpbh Shwpwlitphg Ywpuwwbin Sp-Uwhwljuip® «dw;
Guiubipp AmqubnhnGhy funpugpny (LhGkwnhly, 1905): UwlbngnGuljut Gund hwgljwlut ghfuwuanhuhg
wnwg hppymd GG quipd juy tipbp «huy» Yuipupbiph wimGibp® Uunjphlhnu Quad Unphy (583-602), Qwprpuk
®hihuywnu (711-713) b LunG & (813-820), ptil Gpwlig wqgmppwl hwpgp Yhabih E hwiwpgna:

1885 ph Onbuwnus (nyu £ inbuby “Kparkoe onucanie BU3AHTHHCKEX HMIIEpaTopoB. ghppp, nph hbw L
th 0k plipph Jpw’ wyr Guijupbiph wwnlbpGbnp gnuGuidnp Yhdurniy hpunwpulngg juaip: {punwpue-
Ly G wumd E, pb uyn wunbpp dbpgpt B UL omlh Wfpouwijwt wginud gunbignn Ubupdyphw yunduw-
w6 punuph YeGunpnind quynn Yhuwdbp tuwph Gipphl wunbiphg dblh dpo qualiynn npdGuGlw-
fhg: Lbphuw wypming glntngwd hwy juiuptiph wuwnlbplbpp Ybpgdwd GG wyn hpunnwpulnegpm Ghg:

Owlinp-1. . Gupuwuytn Stp-UwhwljwiG hp gpph £ hunnnph Jhpemd plipoud £ Gub &b pwlh hug
YuiupnthpGbp: 2. .Uhpw)tp Quadypulip Yunpy U-pl hwdwpnud £ UpgulndGh:
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SUlvSUY XLIX
voluudne <U3 45L6PULLEN DARITUSTLART

1. Pojuw6 Pwpuby PkhpmpyuG, 1791-1858

2, hofuwfi Ungubie UpmnipywG-Gpljuyhiwpwgnd), 1796-1855
3. Unifu Uhpwyby) Lophu-Ujhpywa, 1825-1888

4. {nhwiGhu Fwdpywl-Luqupyuig, 1820-1879

5. Uppwl) Qwpnpynulijwé - Skip-Lmymujwbg, 1819-1881

6. {wlynp Upfumqjut, 1826-1896

7. Phhpnuy Uwpinppnuywi - Thlynd Ghljwmbg, 1837-1879

SUluSUu L
U3 HNLOPAVEN UNUSUVELAPNALUNRT

1. Hhohbinn ﬂlnnnn ﬂlnum"—-h IihnomhnuG. 1788-1855: Sk'u .w‘l-nlmlm i 2ins Bnl,
Ll “’l 1' ‘1 “u ‘.'“u .:{‘“l L’wu FRIL BAFuiolE c"-u ll - Ty 4

uwgpmipntGGkpp, 1512 1912», Juqitg <€.9-. Qupgupw, Y. Nnghu, b £
2. huljnuhh Shnwg, pupdp phunwGhph whhG, 1789-1859: Stiu Gnyl «hpunwluipubpy, h, 2
3. Qppgnp Unpupnt, UqquyhG hwowpulpwljwi gnpohy, 1825-1868: Stu Gnyl «hpuwmnwluputpy, h. £
4. Gppgnp kgbayh Synig, whnwljwh pupdp vpupunbym, XVIT-XIX gupbp: Stu Goygl «hpunwljw-
pwlp», h. £
5. Shlhli Mwyéwn Dwunywdywl, ghpuwwwbinihh, 1842-1911: Stu Gnl «Lhjurnwlwpwlips, h. £
6. Guplighl Nblmpnipywl, pwluunkngd (1867-1891)
7. Mpunnnu-Upwpujw, plainud” 1867-1868, dwhwgwad 1882
8. Upwd UlwmfGjmG, gpni-jpugpnn, 1881-1954
Pnonp wunnltipGhipp Jbpgywo 66 imuwlwpbbphg b npjwd G0 hudwegwowoepaowt gmGhn:

SUluSUY LI
U3 LULTLTYTYL ANPORAVEN AR LPUSNRT

1.Uw6ml why Uhpquywig, 1775-1817: Mtunwljwa funphpgulpul: {uidws b G LlnGywih widGulwb
wpfupnud qunGnn dh dkownhp tinpughp wwinljtinhg, gmpugpdud 1811 pyhG. upundbbh wwl) gpejwd k&
«Uwlml wtj Uhpquipubg® pljuq Oudwljub Gujubkpnipjub GuwGwhp... G6jw) Qoynd) jwidh wb 0-9-
U (1721) pyny’ dbowhwpmun wiaGwynpnphb»:

2. Uhpuwyby Mjbiwh Symq, 1724-1783: Lhihlnu, nuljbpswwbivy wppmbh gpudwunwé, gdwqgphy, the-
pugphg, poppuljul pnpumpuiilbph b GwdwlpunpnadGtiph Gop whuwlGhph hGwphy: dbpggud b gpu-
U)mphg:

3. Qupphly YnpunaniGljyué, 1852-1901: Otpulnunwlwb (ubGunnp), hwipognun phGnipymGhtph L
wwu’ wmnwphl gapdbph Gwhwpup: Lwb wqquighl tpbuthnfuwlwljut dogmdh wnbfugbu: Tepgyud
E imuwljwphg:

4. NuljwG £, Vwpinhljjwé, 1868-1939: Cnuwn-htinwgpujwl Guwjuwpup: dhpgywd b nuwbwphg:
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5. Upphf thurzw Swqwg i, Swhwgue 1913-h6: Mhnwlwl pupép wwpunbuw Lwgquih huwwpu-
YuiwG gnpdhy:

6. Qupmpmil NgSpub-Gwqug-Udhpm, 1771-1834: UppniGh npudwinw Jepwinbung L Gputung
qnpohy: (dbpggwo b dh Jhdwwjuy unywgpmpniihg:

7. Dpnu U Tugpzjwb, 1744-1815: Uppmlp pdhpl), hwgnpupwn snpu unypwiliGbph wié Gl pdh)-
p: (dhpgdud £ 1789-hi dh hunuwgh wpdbumugtinh Ynpdhg Gjupdwd wunnltiphg: Stu pd. Qwhpun
[Onpgnijwbh Sk hnphweop hrpuwghp wwwltiph hiu dhwohl6® «wlnbu wlsepjuy, 1893 p., ke 246):

8. Uwpghu why Muwyywk, 1835-1899: UppntGh Gupiwpuygtan, htnhGwl U Mnumd juemgjud uw-
uhg wbiih wwpwwntiph, YquhpGhph, pmpYtiph b wy Gawlwynp kGpbph:

SUluSUb LII
voluNfM Qv Huiiu3se

LCwhuwiihp Unypwlimyd Cwhuwdhppuk. XV qup: dbpggwd £ 1790-h6 LaGynlnud nuugmjwd (h-

pugnun]mawihg, np qunlgmd b dwpwunubh yundnpnul ylnwlwl poligupuino:

2. {nifhwbilibu Pwphlyjwb, npgh Mwduugbh: dbpgdwo b dh thnpughp wunlbph inuwlluphg:

3. Uwpghu Gwwnmp Unupwywbg, XIX quph wmwghli pwenpy: dhpgdwo b ihykhg:

4. Shiyh6 Lwquipym6, XIX qup: Lwquppul bgpagpGiph Gugpp: O Gluphy bjw6 UpgatGngh Glyuw-
thg (Gplawd, Yhpuuptivinh ujtn. pulgupul):

5. Entlwpng Dwdug by Lwpnudyut, XV gup: Stu U Nnpunnd Quipguwipgwih hpwuwpulngudp jogu
wnbuwd «ppunnwlupwihy, huwnnp G, te 448:

6. Cwhunthp Unypwlnuih npphfi: SnuquGup wunnfbphg, {wwuunwih ywodngppul whnwluwi
pulquipu:

SUuSUY LHI
LU3 LUatHLU GG LNLUWRUBNRT

SUlvSUY LIV
LvouLUdLAr LU3GM LELUUSULARY G USLARM

1. wj funznp Yuywdunnkip XIX nuiph uljqph, tnlimlhg puupnud: SEu Llnl Pwpwjwd, «dwbipp
Unprud oot L BminghGwgnudy, 0hdihu, 1911, to 200:

2. Qi hupwdwnnbip Ghi XIX quiph ulgphb, Ungunfu pumupend: Sto LlnG Pwpwjul, «lwjkpp Ung-
nuipugmd b PaymhGwnudy, Bhdhu, 1911, ke 165:

3. &w) fuwpml XIX quph ulgpht: dbpgpby bp h jbhwljwl wiuwgphg™ “Matrona armenska™ tuilju-

gpmpjuidp:




4. Qwy uwnwlwl XVIT qupnd, Lhdplpg (Ldm]) puqupnud: Stu LinG Pwpwpwt, «w)tipp Unp-
nuipunud b PnndhGuynudy», Ohdihu, 1911, ke 27:

SUlvSUtu LV
LU3 LULELTLTY 40P EN 6EPNSNUNKY

1. Mngnu why Smundywb, 1775-1844: Luqugln, punupwgtin, 859 Jhpwlnpnghy, wpnwphb gnp-
otiph L wnlanph Gwhupup, whnwwl $hiwGuGhph JEpwmbumg. inphpguljut, gouwwljuy 66d drwpw-
Jh: UphipuwGnphuymd ubglitiggwd b Gpw hnpuluwwy dwhwpdwp:

2. Upph6 wky Qpupjwa, 1800-1859: Upinwphl gnpdtinh b wnlanph Gwhuwpup. ghjwlwgbn, hwié Gu-
Yuwnwp ybmwluwli m nintuwwi wnwelwljupg gppobph Bypnuuljwl wbnmpmGibph gdubih-
nmu. nugiwghinwiub gpuiljulnppul’ ppuubptihg prpptipkGh pupgiwGhy:

3. bnuup thwgw, 1825-1899: tunpnp ghywbwgtn, Gwhr welwph b wwyw” wpnmwphG gnpdtiph Gwjuw-
nup, Yhiponud Guippupuin Gwhuwgquh (Jupswybn): Gohyonuh d60 nibnpdunnnp: Uybipuw Ggphuw ma
Yubglbgwo t Gpuw wdpnpewlwl wpdwlp:

4. Uphuuwlybu WpniG Symph, 1804-1868: UliLgh hpwwwpwljwhunu, nhywGwgbu:

5. Shqpuw thwyw Swuypn, 1846-1904: UGjw(ih pumuwpwgbm, wpinwphl gnpdbph Gwfuwpwp, Gwb wg-
quyhG pupbpuwp:

6. Uppwhund shwpw Pwppny, 1850-1911: Ybuwpwgh, whnwlwl pupdp wwpnnbyw, zpwiwulhp
quiiwqul whnmpjulig: )

7. Yupuyln wyu Guygnuna, 1790-1864: Ukdwhwpnuwn widGunnpnipynel, Juibgh, Juwnwljwi,
npudwinwml nbumy, Gwl wqguhl pupbpup:

SUluSUY LVI
U3 LULLLULWT Y GNLOPVEP PPUWARY

L Uhpqu Ulippnud fowd, 1832-1908: Lwfu® GhpphlG qpdng Gwuwpwp, www’ nhuwwl EnGgnGoo:
1878-pG twulwlgty b RhnthGh JthwdnnmfhG® bpwbh Yanihg, wywpuljugbun, gpnn b pupgdwiihy:

2. Qhwihighp howh Ghihlnpny Vundhlnbijwii (18..-1891): Qhlwubin L qunnguybn, bpuwbh pguinpu-
¢hq gnppliph hpwdw Guwwnwp, qunubh funphpnulw6 b giuugnp ubibiungtin wppmjwg, hinwn dhph-
(iwgtitn: <l £ hpbivnwlm dmpupud:

3. Luphdw6 juwd, 1836-1906: bpwih ghuwwG G.Mnjunyd, wupu” 26 nwph wipGghwn Lhbiiumn:
Mupglaunpud Unymd-Upl 2pwiyubng & Gunwd bu uwpwlb inhnignum:

4. {m]hwhGbiu w6 Vwukhjpub, 1868-1932: bpwlh nhuwywl BtinghGmd, wwyw LoGgeined, uyw Snljhn-
gl Muwipglanpwo  Yufwd o vwypulb whunnung L pupép 2pwluGGtpny: {dw) pupgiwGwljwi
gpuiljwlnipjw( dbg hwipnGh £ Chpuwhphg, Puypnlg b 9-nptihg pp plnpp pupgdwingpym (ikpny;




SUluSUu LVII
U3 volvldnr sub1LEstutly GNropALE

1. Lhpubu & Gupnghlnu Qaunwpulbgh, wwannfujwpdwb pwiwiibpb 66 1843-1859
2. Qunpq 4+ Ywporghlne YnwnGingGniynpuligh, 1867-1882

3. UYypanhg FopheywG <uyphl, upunphwpp® 1869-1873 L wpnghljnu® 1892-1907

4. bhpubu wppbvy. Lwpdwbinguwb, wunphwpp Y. Nnquh, 1874-1884

5. Uwunplinu B bqidhppywé Yuwpnnhlnu, 1908-1909

6. Uwuphw wppby. Opdwlpub, yumphupp 4. Nauh, 1879-1918

SUlvSUY LVIII
velvidne UvbeUr3vvver

1. Uhpuybip €. Qundyjwd, 1738-1823, htinhGuwl) punwhuwump «dwng wuwninegjw b

2. Ujuhpwp L. Ubpwummgh, 1676-1749, hhiGwnhp U wnwehG wppw Ujuhpupuwé dhwpwinipju
(dhGtnpy, U.LCwqup)

3. Uljunhy L. Wyqbipgw, 1762-1854, htighlGuwl) «Lnp hwjjwlul punwpuGhgy, plltipwlgnpudp
Q..d. Uytanhpjwlh b lowy. UpnypdtipputGh

4. Upuk6 4. Pwgpuwnnbh, 1790-1866, puGuunting, htnhGwy «dwjly ymgwuglhy pupgiwiby £ <mib-
nnuhg, <Lhpgpyhnuhg, UpunGhg LowpG '

5. Lunfin €L.Uhpwa, 1820-1901, pulwumtind L pwwubp, hbghGwy dh pwpp qinum]bunwyu b gh-
uwlul wfuwnnmpyniGitiph

6. Upubifi wpplivy. Wwplyw6, 1825-1902, hghlwl «RG6wlwi ppwluimppul hwjbiphl wpwuphpl
(qh» dhdwpdbp wpluwnmp b, uintindby b dh pwpp Gnp mbuwl) hwy myugpuijwl nwebph

Uju wunnltipGipl wnjwo b6 dhGnhlh b dhbiiwh Uuhpuppub hpunmwpulympmbphg:

SUWSUY LIX
U. A0hOURUT Ur3UR UD LULP NUSUGLNRUVELL

<uwip wqquyht Gibnhguljul wuwwmdmp b dhy M puph Jepebiphl’ pphuwnnGlimpyub wppunuup, dbp
wwinihyGtph wywnulut hhpwmulmpjudp Lwjuunwlh dwipupwnup b6 Byt <ehthuhdpudp, 32 hn-
gh pphuinnGyu ShwhdGmhhlbp L ppbig hunjuinp hwdwp Gwhwnwldb) ghinbu Spyuan G puquidnph
hpuwiwbny: {wjng bljtinbghG uppwgpt £ Gpwbg. Ynyubphg GawGwynplbph (Gwjwib, <nfupupk) wine-
(im} bbntighGbp L puypngltip & hhdGhy, upuluGibp hnphGb) U wyl: UpwGdGuybu <nphuhdbhi zun
wiquuilibp &6 wwinlbipky pb SheGwrnupwi L ph Jbpehl quipbiph dbp GYwphyGhpp, wikl deYG6 hp pdpn-
(nuiny: Utilip phipnud GGp dh pwGh wwnlbipGhp XIX GwphyGhphg:

1. Punwpugh whidwlnp Glwphg: 9 puwdhljw, pubhgu Shwgnl mupwgpiud b dbGtanhbh Uluhpupwi
hpwunwpulnpymGabph dbe: Updbugtng Gpu gifuhl puq £ gpli, hhdp mGkGuyn] Ugupwlgbnnup
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Uiyl wyu Ghwnp sh mphy gppand §ngfwd b uUwbgnifun («CGupp <w)jjugmitpy 1903, by 68):

2. UpuinGi bwhunybnywb: Q-pudhljw, [muwnhuy hpunwpulpop judp nyugmiwd b dbGnplmd

3. QLwpngtiu Umpbliywiig: G-pudhyw, Shwgnyl, nwuwgmiwe t 1903-h6, Mbnbppripgnud hpumwpuwl-
Jud «Pwliptpy hwingbuh gppnd, Swpwbth htan Ghwuhb

4. Gnhgb Pwnlneywb: 3nmuiblup, nuugmjwd b wmught wiqud. phophGulp gubymd b Lwnwup-
uiyuinnu, u.npthupit Eyknbgnod:

Unwehl bpbip Glwpp gniGuynpl) Gip puwn dbp hwjbgnnnipjuG:

<ohthuhijwé fudph Ot £ binty Gwl ShwéGnihh LmbhG, und Uhtwé, np Lpwunwl wiglhnd, pwpns
qby L pphumnnGnipyneG m GnyGuybu uppbiph Yupgp nuub) Ypug Gytnbkgm Ynnthg:




HISTORICAL SECTION

Table I
KINGS

1. Tigran IT, The Great, (95-55 ....) . From the era of Tigran the Great many golden, silver and copper coins
have reached us . The best preserved and the most valuable one among them is the big silver coin (British
Museum) about which T. Reinach has published in his work Mihrdat Evpator” (Paris, 1870). Then the same
coin has been printed in many other works. (Atrpet’s “The Coin of Tigran the Great”, “Ethnographical
Magazine” book XXI, p.204, Leo’s ”The Armenian History” IV, Tiflis, H Manandian’s " Tigran the Second and
Rome” Yerevan, 1940,p.104). The Mkhitarians of Venice restored Tigran’s portrait on the basis of that coin. In
the album the portrait was converted into a complcte picture on the basis of the information of the Roman sources
and the works of S. M. Garagashian (” Armcnian Research History”, Tiflis,1895), Leo (p.401), and others.

2. Levon II (1186-1219). ,

There 1s a coloured portrait of Levon in Alishan’s ”Sisuan”, His picture is surrounded by the portraits of the
state, foreign and church officials of that time who were connected to the Armenian king in one way or another.
In the album Levon’s portrait is converted into a complete picture(see Gh. Alishan, Sisuan, Venice, 1885, pp.
480-481).

3. Levon V (1320-1342).

In one example of Ansizk of Antiok (manuscript 107) which is kept in the Mkhitarian Matenadaran in Venice
(written in 1931, illustrated by miniaturist Sarkis Pitsak) Levon the Fourth’s court is pictured on the whole page.
The King is on a high throne, sitting cross- legged, very attentively following the trial of a criminal woman . The
judges are set and the defendant is anding. The coloured copy of that picture of Pitsak is printed in Alishan’s
"Sisuan” and we've copied Levon from there, but standing.

Table I
KINGS. MILITARY LEADERS

1. Smbat II Bagratuni (977-999).

There is a bas-relief on the eastern wall of St. Nshan church in Haghpat. It pictures kings Smbat the Second
and Gurgen (Kyurike) standing face to face, with the model of the church in their hands. There is another simi-
lar bas-relief on the Eastern wall of Amenaprkich Church in Sanahin. There is an inscription above it "King
Kyurike, King Smbat”. In these two bas-reliefs the clothes of the kings are different: in the first one the pictures
are constructive, the kings are in winter coats, Smbat has a turban on his head like the statue of Gagik the First
in Ani, while in the second one the clothes are light and more national. Making usc of the bas-relief in Sanahin,
Smbat’s picture was created and an appropriate colouring was given.

Note. There are opinions in philology that the kings in those bas-reliefs are not the same persons (Brasse M.




Ruines d’Ani, 5p. B., 1858, H. Ghevond Movsessian ”The History of Kyurikian Kingdom of Lon™, Vicnna.
1923). Smbat in Sanahin’s bas-relief is not Smbat the Conquerer but David the Invincible’s brother Smbat and
Kyurike is David the Invincible’s son (XI century).

2.Gagik Bagratuni, the King of Kars (1029-1064).

In Matenadaran of the Armenian monastery in Jerusalem there 1s a parchment Gospel decorated with the pic-
ture of this king, which is one of the masterpieces of thc Armenian miniature. The artist has pictured a compo-
sition in the book - Gagik, his wife queen Garandukht and his daughter Mariam sitting crosslegged.

A barbaric hand has cut this picture from above and the kinds of the crowns got lost. We've pictured Gagik
with crown and the others without crowns .

Bishop Mesrop Ter-Movsissian has published an investigatory article on the Gospel of Kars (The Gospel of
King Gagik, " Ararat”, Edjmiadzin, 1910, April, pp. 332-341). The group portrait /miniature/ of this royal fam-
ily was first published by the same author (The mimature of King Gagik of Kars, ™ Ararat”, Edjmadzin, 1911,
p.686), then it was published in Paris, in 1929 (La Roseraie d’ Armenie, T. 111 Pages choisies Les meilleurs poet-
es... Trad. pa Archag Tchobanian).

In the album Gagik, Garandukht and Mariam are shown standing separately. The colouring was done accord-
ing to Hatsuni’s description, because he had the coloured photograph of that picture received by patriarch Egishe
Doorian.
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These princes were famous for their administrative and constructive activity and sometimes the historians
called them " Armenian Kings”. They built Harich (Shirak), on the eastern wall of which Zakare and Ivane are
sculptured standing face to face, holding the model of the church. (In the 80-s of 19th century the brotherhood
of monastery had the damaged model hewn and put an icon instead). Making use of the photograph of that group
sculpture we’ve converted it into a picture, the colouring of which is approximate (Toros Toramanian, ”Materials
of the History of Armenian Architecture”, Yerevan, 1942, p. 371, Photo 271).
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Table I11
QUEENS, PRINCESSES

1. Satenik, wife of Artashes I, daughter of the King of Alans, IT century B. C. sce Gh. Alishan, ”Collection
of Historical Materials about the Armenians”, 1l part, Venice, 1901, p. 58.

2. Ashkhen, wife of Trdat I, daughter of Ashkhazar, III-IV centuries see Gh. Alishan, ”Collection of
Historical Materials about the Armenians”, II part, page 93.

3. Unknown Armenian queen.

4. Khosrovdookht, ”Miss Armenian”, daughter of Khosrov the First, sister of Trdat the Third, III-IV cent.
see Gh. Alishan,”Collection of Historical Materials about the Armenians™ Il part, p. 73.

The LII and IV pictures don’t have historical authenticity. The Mkhitarians of Venice have pictured them
alongside with other historical individuals. Probably they asked the Italian masters to paint and engrave those
pictures giving them enough information. The above mentioned engravings have been printed in Venetian pub-
lications more than once. We've taken those portraits from Alishan’s “Collection of Historical Materials About
the Armenians” (Venice, 1901), converted them into complete pictures and coloured according to the historical
data. The third picture which is called ** Unknown Armenian Queen” is taken from a 17 millimetre garnet and is




in the national matenadaran of Paris now. Caylus, Layard, Langlois and Babelon have printed the graphic pic-
ture of that garnet in their works. Layard considers this sculpture to be a “picture of an Armenian queen™.
Langlois informs that that queen is Erato-Tigran the Fourth's sister and wife.

1. Caylus, “Recueil d’Anticuites egyp, etrus, grec et rom’, Paris, 1752-64.

2. Fol. Layard, “Introduction I’etude du culte public et des mysteres de Mithra”, Paris, 1847,

3. Langlois V., “Numismatique de 1’Armenic”, Paris, 1859.

4, E. Babelon, “La gravure en pieces fines, camees ct intailles”, Paris, (S.a)

Alishan has printed that graphic picture in his ”Ararat™ in 2 places with slight differences. Taking from
Caylus he called the first one ”Armenian queen”. The second one took from Langlois is called ”Armenian
queen”. V. Hatsuni, being unsatisfied with the graphic picture of the garnet, has printed the photo copy in his
book (The History of the Ancient Armenian Costume, p. 78) personally received from Babelon. We represent the
queen’s complete picture with an appropriate colouring.

Table IV
QUEENS, PRINCESSES

1. Queen Marioon, mother of the King Constantin I, XIV century. The parchment Gospel, N 1973 which 1s
kept in matenadaran of the Amenian monastery in Jerusalem (written by Nerses Grich in 1392 and illustrated by
Sarkis Pitsak) is donated to the ”Meek and merciful Armenian queen Mariam™. The artist has pictured this queen
twice in the book. Once in the scene of the birth in a simple dress, bathing the baby Jesus. Then, in the scene
when Jesus is taken down from the Cross. Here she is luxuriously dressed, with crown on her head, praying on
her knees.

Bishop Mesrop Ter-Movsissian in his article ”Armenian Miniatures™ has represented the first picture, (see
"Ethnographical Magazine™, book XXIV, Tiflis, 1913, p. 30), while Hatsuni has represented the second one and
we have made use of it, picturing originally kneeling Mariam standing: colouring is given according to the
description (" The History of the Ancient Armenian Costume”, p. 248).

2. Queen Keran or Kir Anna, the wife of Levon II, XIII century. In the parchment Gospel N.2563, which 1s
wrilten in 1272 and illustrated by Toros Roslin, and 1s kept in matenadaran of the Armenian monastery in
Jerusalem, there is a composition on the whole page. In the upper part of the picture one can sce Christ on the
throne with a Gospel on his knees. The Madonna and John the Baptist are standing on both sides of the throne.
King Levon the Second and Queen Keran are in the lower part of the picture. They are with their five children
who are praying.

Keran’s picture is taken from that composition and the colouring is done according to M. Ter-Movsessian
("Ethnographical Magazine” book XXIV, Tiflis, 1913, pages 78-80) and Hatsuni’s deseription. (The History of
the Ancient Armenian Costume”, p. 239-253).

3-4. Queen Garandukht and princess Mariam, the wife and the daughter of the King Gagik Bagratuni of
Kars, X1 century.
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Table V
CHILDREN OF ROYAL FAMILY

1. Levon, crown prince and the son of Hetoom I, later known as King Levon I1, XIII century. In the 1250s
in Cilicia, in the reign of Hetoom the First , Catholicos Kostandin had a splendid Gospel wntten and presented
to Hetoom’s son, his godson Levon. The gospel is illustratcd by Toros Roslin. The artist has pictured young
Levon on one page standing straight. There’s an inscription in the upper part of the picture. ”Levon,son of king
Hetoom.” This Gospel was in Lousavorich Church of Nor Nakhijevan for a long time, now it is in the
Matenadaran named after Mashtots.

2-6. The children of Levon IL The oldest son, the younger sons and the daughters Zabel and Rita, XIII cen-
tury. Thesc arc taken from the parchment gospel N 2563, which 1s kept in Matenadaran of the Armenian
monastery in Jerusalem. The group portrait is painted by Toros Roslin.

7-8. Kostandin and Hetoom, sons of the king’s brother Vasak, XIII century.

Table VI
MARZPANS (RULERS OF THE REGION), NAKHARARS
(BIG FEUDAL LORDS) AND PRINCES.

1. Vasak Syuni, nakharar and marzpan, V century.

In order to picture Vasak approximately, we’ve used the information of our historians and philologists . He is
fat, wears a turban with a tiara on it. He fastens a gold girdle with pearls and precious stones. He wears gold
necklace and earrings, he has sable coat on his shoulders (see Yeghishe, ” About Vardan and the Armenian War”,
Yerevan, 1957, p. 136). As Yeghishe hadn’t refered to Vardan’s cloak, Hatsuni made use of Smbat Bagratooni’s
(VII c.) description of the cloak, who cited from Sebeos: (Bishop Sebeos’s history of Herakl, K. Polis, 1851,
p.104). He thinks that the wide and pleated trousers are like the trousers of Persian princes of the Sassanian peri-
od. (Hatsuni, ”The History of the Ancient Armenian Costume”, p. 98-99).

2. David Saharuni, Kyuropaghat, VII century.

Saharuni - ”The Prince of the whole world” (History by Sebeos, Constantinople, 1851, p. 162). He built a
church in Mren and on the western wall of it he carved himself with his wife. Making use of that sculpture we
created his picture giving an appropriate colouring,

3-4. Sahak and Hamazasp, princes of Vaspurakan, VIII century.

The pictures of these martyr brothers are carved on the southern wall of the Akhtamar Church, X century. We
converted it into a picture and gave an appropriate colouring.




Table VII
SPARAPETS (COMMANDERS-IN-CHIEF OF THE ARMENIAN ARMY)
AND MILITARY LEADERS.

All the four pictures of this table don’t have historical authenticity, they are based on traditional way of
images.

1. Mooshegh Mamikonian, IV century.

A work of Ttalian masters done by the order, and instructions of the Mkhitarians of Venice. It’s printed in
some publications. On the left side one can read the engraver’s name-Oggioni. We made a complete picture of
Mooshegh and gave an appropriate colouring.

2, Vardan Mamikonian, V century.

A Russian artist painted this famous portrait in the 1880s in St. Petersburg, on the instructions of Karapet
Yeghian, using a picture of a handsome Armenian student. It is painted up to the waist. The lower part of the por-
trait is painted according to the famous engraving ”Vardan before the Battle™, and an appropriate colouring is
given.

3. Nerseh Kamsarakan, V century.

The upper part of this picture 1s taken from the photograph of an old engraving, which is probably taken from
”Glorious Sons of Armenia” (H.Hov. V. Torossian, "Glonous Sons of Armenia” Venice, 1902, p.264). The
author is Belaife. The lower part is added and an appropriate colouring is given.

4. Gile Vahan (Welf Vahan), VI century. This is an engraving printed in some publications and belongs to
the Mkhitarians of Venice. Under the picture one can read the names of the artist (Belaife) and the engraver
(Oggioni). The lower part is added and coloured by us.

Table VIII
PRINCES (FEUDAL LORDS)

1. Prosh, Grand duke, XIII century.

Ethnographer Yervand Lalayan has represented the engravings on the walls of Spitakavor Astvatsatsin church
in his album of photographs ”Vayots Dzor” (Vayots Canyon). Among those there is grand duke Prosh’s high
relief in sitting position, and one of his sons is standing on his left side (see Prosh’s picture also in Table N37).
The engraving is converted into a picture and an appropriate colouring is given to the clothes.

2. Boortel, Prince Orbelian, XIII century.

We copied from the photograph of the high relief, which is on one of the columns of Spitakavor Astvatsatsin
church of Vayots Canyon. The engraving is now in Yerevan State Museum of History. We gave an approptiate
colouring to the clothes.

3. Prince Khootlu Boogha, XIII century.

The fresco of this prince preserves in the church-porch of St. Nshan Church of Haghpat, on the southern wall.
On the left side it is written in capital letters - Mister Khootluboogha. Who this person was and what he had to
do with Haghpat is not clear. On the instruction of N. Mar, artist S. Andrianov made the coloured copy of that
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picture in 1912, the photograph of which got printed in “Christian Orient” of 1912 on page 350, then it was print-
ed in Mar’s work “Ani”. We made use of that picture.
4. Vasak, prince of Lambron, brother of the king, XIII century.

In the parchment gospel N 2568, which is in Matenadaran of the Armenian Monastery in Jerusalem (written
in Cilicia, illustrated by the talented miniaturist Roslin during 1250-72), there is a picture of prince Vasak
Lambron (brother of Hetoom the First). In a composition Jesus Christ is in the upper part of the picture, sitting
on the throne covered with cupola,Vasak is on his right side kneeling, reaching out his hands, with his two
younger sons Kostandin and Hetoom, staring at Christ. The Madonna is behind them and puts in a word for them.
The black and white version of this picture was printed in Hatsuni’s book “The History of Ancient Armenian
Costume” (p. 255). Making use of the same composition, we separated Vasak and pictured him standing. The
colouring of clothes is given according to the information of contemporaries. (For the pictures of the sons, see
Table VII, pictures 7, 8).

Table IX
MMTYTATAITNO AL T AT OTIT: 4 Y >
PRINCES ON HORSEBAC

1-2. An unknown prince with his bodyguard, XIV-XV centuries.

Copied from high relief on a gravestone in the Armenian cemetery of Jugha. Worked up and coloured.

3. Amir Hasan I, XIV century.

A prince of Khaghbakian or Proshian family of the Vayots Canyon. He is pictured i the scene of hunting. It
1s one of the high reliefs of Spitakavor Astvatsatsin Church. It is now in Yerevan State Museum of History.

Table X
SOLDIERS

1. A Lance-bearer, I century B.C. till late middle ages.

H. Gruober in his work “ Roman Medallions” (London, 1874, table N 66) represented the examples of the
coins and medallions with the names of Roman triumvir Octavios Plarvios and the caesar Octavianos Avgust,
kept in the British Museum. The picture of this soldier representing Armenia is on one of them. We think it has
a symbolic meaning, because the lance-bearer can’t be an archer at the same time. We made use of Hatsuni’s
books (“The History of the Ancient Armenian Costume”, p. 88, picture 40).

2.An archer, ancient times and the middle ages.

A bow and an arrows of this size and shape can be both found in ancient times, and in the middle ages. Prince
Amatuni Manuel (V1Ic.) who is pictured on the walls of Ptghni church, and Ruler Hasan (XIV century), also had
such a bow and arrow. There were also bows with bigger diameter in the hands of armoured and advancing sol-
drers.

3. A soldier armed with a vaghr - an iron bludgeon (mace).

The infantry soldiers used it at the time of fighting the enemy face to face. The vaghr of the middlc ages is




smaller.

4. A soldier armed with a sling, Only Movses Khorenatsi has mentioned about these soldiers. He wrote
about the soldiers of Tigran Yervandian: “The infantrymen became riders, and the ones that were fighting with
slings-became good archers...” (The Armenian History, Yerevan, 1949, p. 46).

5. A soldier armed with a pole-axe, ancient times and the middle ages.

A soldier who breaks down the fortifications of the enemy with a pole-axe.

6-7. A soldier armed with bayonet. In ancient times the kind of lance or a javelin which had hooked and axe
like irons on the head, which were used both for stabbing and for throwing down the riders.

In a miniature of a gospel which was written and illustrated in XVI century in Tokat, the soldiers arresting
Jesus Christ are dressed like Armenian peasants and have lances with bayonets in their hands. (La Roseralie
d’Armenie, t. 2, Trad.par Archag Tchobanian, Paris, 1923, p. 74).

8. A soldier armed with a sword. | century

There is a big engraving on the south-western wall of S. Marcos church in Venice, which represents 4 soldiers
armed with swords, standing in pairs. According to Alishan, they are Armenian soldiers of high rank, probably
Trdat the First’s bodyguards in Rome (65y.). We have copied one of the soldiers from the photograph.

9.Armour-clad warrior, X century.

On the southern wall of S. Khach (Holy Cross) monastery of Aktamar there is an engraving, picturing Goliath,
who is dressed and armed like the sculptor’s contemporary. He is armoured and has a shield. We converted it into
a picture and gave appropriate colouring. Hatsum has the same in black and white printing (“The History of the
Ancient Armenian Costume”, p. 209).

10.A knight on herseback, XII-XIII centurics.

Alishan represents the coloured copy of this knight in his “Sisuan”, calling him “An Armenian horseman of
Sisuan Kingdom”. Nothing is known about the source, but he mentioned a XIV century manuscript, where it is
written about the Armenian knights of Cilicia during the crusade.

Note. Pavstos mentioned the names of the soldiers in the pictures 1, 3, 5, 6, in his “History”,

Making the 2, 3, 4, 5 pictures we used the prints of the soldiers of ancient Rome (“The Formation of the
Ancient Nations” Dandrelli, Bardoni, 1795).

Table XI
OFFICIALS

1. A judge, XIX century. Taken from the picture, representing the court of Levon IV. (Sarkis Pitsak’s work).

2. A solieitor, XIV century.

This picture is in the manuscript N 107 which is in Matenadaran of the Mkhitarians in Venice.

3.A chancellor, X1II century. In a miniature of a Book of Psalms (written in 1283, in the Cilician city of Sis)
Sir Hovhannes (Hanes) is pictured. The miniature is also printed in Hatsuni’s work “The History of the Ancient
Armenian Costume” (p.259). We pictured him standing and in coloured clothes.

4. A hangman, X century, Taken from an illustrated church book written for the Byzantine emperor Vasil the
Second. The picture represents the martyrdom of Hripsime and the others. Alishan has printed the coloured copy
of that picture, We copied only the hangman. (see “Airarat”, Venice, 1890, pp. 236-237).

5-6. Priests of pagon worship. The pictures of these (representatives of prechristian spiritual worship) are




included here for technicai reasons. The first priest is taken from Issaverdian’s illustrated work **The devotion
of Anooshavan to the Plane Trees of Armavir” (La R. P. Yacques Issaverdians, Histoire de I’ Armenie, (Album).
Venice, S. Lazare, 1888, the table on page 16). The second priest is taken from the high relief of the fortress of
old Bayazet (Alishan “Airarat” p. 504).

7-9. City guards. The 7th and 8th pictures are taken from a miniature fragment of an unknown period. The
9th picture is taken from the pictures of the curtain in Kanaker church.

Table XII
REPRESENTATIVES OF THE UPPER CLASSES

1-2. Soorkhatmish and Bekikhatoon, XIV century.

In a manuscript Gospel N 6230 (illustrated by miniaturist Avag in 1358) which is kept in Yerevan State
Matenadaran, there are portraits of the customers Gospel Soorkhatmish and his wife Bekikhatoon, in the lower
right corner of the picture “Birth of Christ”, on page 410. They are praying knelt. The black and white version
of this picture 1s printed in Svirin’s work (sec A. N. Svirin, “The Miniature of the Ancient Armenia” M-L., 1939,
p. 99).

3-4. Lord Brnavor and lady Tgha, XIII century.

Hatsuni has printed a picture of a man and a woman (“The History of the Ancient Armenian Costume”, pp.
217-219) and called it “Lord Brnavor and lady Tgha”. Those persons are knelt, facing each other and praying:
the Gospel, written in 1936 in New Jugha by their order is between them. We made use of that picture repre-
senting them standing and in coloured clothes.

5. A lady from Ani, XII-XIII centuries. After the excavations in Ani, done by academician N. Mar, a china
plate was discovered with a portrait of a young woman. It is in the Armenian State Museum of History.
B.Shelkovnikov highly estimated that plate. This picture is represented with some changes.

6. A moble lady, XIV century.

It is taken from the manuscript Bible N 2627/359 of State Matenadaran, which was written in 14th century.
In the original version the woman is pictured in a praying or absolving position.

7. Tamamkhatoon, XIV century.

The gospel, which was written and illustrated in 1313 in the village Sherbak of Taik, was given to Hazarshan
and his wife Tamamkhatoon. The artist has pictured Tamam in front of the picture of the Virgin, reaching out her
hands. Mary Magdalene stands in the part of the picture. The black and white version of this picture is printed
in Arshak Chobanian’s work (“La Roseraiele, T. 3, Trad.par.A. Tchobanian, Paris, 1929, p. 19). We pictured
Tamam with an appropriate colouring.

8. Lady Saharooni, VII century.

Taken from the carvings of the Church of Mren.

9. An unknewn prince, VI-VII centuries.

This is taken from the engraving of the monument of an early Christian period in the cemetery of Talin. Christ
stands in the upper part of the picture and this prince stands in the lower part. He is pig-headed, holding candle.
A fragment of this picture is now in the State Museum of History. Making use of T. Toramanian’s photograph
(“Art”, Tiflis, 1917, N 6, p.30) we pictured him with a human head and coloured his clothes.

10.A rich lady, XIV century.




Taken from a gospel, wntten in 1322 in Cilicia and illustrated by Sarkis Pitsak. On page 61 there 1s a com-
position representing a wedding scene. We made use of it and pictured the woman sitting solemly on the right
(sec Svirin, “The Miniature of the Ancient Armenia”, 1939, p.77).

Table XIII
REPRESENTATIVES OF THE MIDDLE AND LOWER CLASSES

1-2. Architect Hohan and a builder, VII century.

Zvartnots church from the outside above the 32 pairs of pilasters of the ground floor was girdled with orna-
ments picturing pomegranates and grapes, Under the girdle in the corners of the arches there were high-relicfs
of men with tools in their hands. Only some of them arc preserved after the destruction and loss. On one of them
is written Yohan (Hohan). We came to a conclusion that Yohan was the architect of the church and the others
were the builders (see G. Levonian, “New Opinions about Zvartnots™, Yerevan, 1926). Our opinion was admit-
ted, and now Yohan is considered to be the architect of Zvartnots.

The high relicfs of Yohan and one of his workers are converted into pictures.

3. Grigoris.

In his work “The History of the Ancient Armenian Costume”™ (p.221) Hatsuni has represented a miniature,
picturing Grigoris, not mentioning the source and the period. Grigoris and his wife Mamakhatoon are of the mnid-
dle class. They are pictured praying knelt, probably they are the customers of a manuscript. Hatsuni confused
Grigoris being of a lower class.

4. A widow.

Hatsuni in his work “The History of the Ancient Armenian Costume™ has printed the miniature of this woman
(black and white). Again, he has not mentioned anything about the source.

3. “A Wise Virgin”, VII century

Now this picture is in Paris, among the manuscript collection of T. Kelekian, in the margin of a sharakan (can-
ticle) written in 1667 under the title “A Wise Virgin”. Its black and white version is printed in the II book of A.
Chopanian’s collection (p.246). We copied from there and colourcd. (La Roseraie d'Armenie, T. 2, Trad. par.
A Tchobanian, Paris, 1923).

6. A guilty woman, XIV century.

In Mkhitarian Matenadaran of Venice, in the example of “Ansizk of Antiok” written in 1331, illustrated by
Sarkis Pitsak, Levon the Fourth’s court 1s pictured on the whole page. In that picture the guilty woman is knelt
in front of the judges. Alishan has printed the coloured copy of that picture in his “Sisuan”, according to which,
we pictured the woman and changed her position. The clothes and the coloures are unchanged.

7-8.A cup-bearer and a fisherman. XIII century.

In the big manuscript gospel (N 7323/ which is kept in Matenadaran of Yerevan (written in 1211 in Haghpat
and illustrated by miniaturist Margar) before the text on pages 42-43 an altar is pictured, near which there arc 2
persons in quite interesting costumes. Conditionally, we call one of them a cup bearer and the other one-fisher-
man. Near the picture there is an inscription “Sheranik, come and bring fish”, Svirin, speaking about the minia-
tures of the gospel of Haghpat, and representing pictures of the cup-bearer and the fisherman in his valuable work
devoted to the Armenian miniature, thinks that the words addressed to Sheranik have symbolic meanings. (see
Svirin, “The Miniature of Ancient Armenia”, 1939, p. 36). The cup-bearer is from a well-to-do family. He has a
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towel in his hand and is going to pour water on the hands of the man, washing his hands.
9. An old man, XIII century.

In the same gospel, there is a picture representing Christ’s ccremonial entry to Jerusalem. On the left side of
the picture, under the wall of the church, the artist has pictured an old man.

10-11.Boys, XIV and XVII centuries.

In the margin of a manuscript tchashots (a fragment from the Bible that 1s read during the mass) (written in
1350, in the Crimean city of Soorkhat, illustrated by miniaturist Arakel) therc is a picture of a boy, which is kept
in the Armenian monastery of Jerusalem. The black and white version of it is printed in A. Chopanian’s work
(“La Roserali d’Armenie”, T. 2, 1923. p. 111) and is called a shepherd. (picture 11). The picture of the boy (pic.
10) that dates back to the XVII century is taken froom Hatsuni’s book.

12-14. Folk types, XIV ccntury.

In the parchment manuscript Bible, which is in the Matenadaran of Yerevan (written and illustrated in 1320
in Cilicta), there is a group picture on page 138, representing “the people™ of that time. Svirin has printed the
black and white version of that group picture. We made use of it and coloured.

Table XIV
PEASANTS, LABOURERS

1. An old man, XVII century.

In the manuscript collection of T. Kelekian in Paris, there is a gospel written in 1678 in Vorotnavank and illus-
trated by priest and miniaturist Yeprem. In the upper part of one of the pictures the composition “Massacre of
Children” is pictured, and in the lower part- “Flight to Egypt™. The artist has pictured Hovsep (Joseph) in the
clothes of Armenian peasant of that time. The black and white picture 1s printed in Chopanian’s collection (“La
Roserali d’Armenie, T. 2, Paris, 1923. p.225). We copied from there and gave an appropriate colouring.

2 An old man, XI century.

On one of the pages of so-called “Gospel of Kars”, kept in Matenadaran of the Armenian Monastcry in
Jerusalem, there is a picture of Jesus preaching to the people. Among the people there’s an old grey-haired man
in a long coat, which is surely a pcasant, contemporary to the painter. The whole black and white picture is pub-
lished in the collection of Arshag Chopanian (La Roseraic d’ Armenie. T. 3. Trad. par A. Tchobanian, Paris, 1929,
p. 25), from where we took the picture of the old man, giving appropriate colouring to his clothes.

3-4. A woman in two positions, XIV century.

It represents the figure of the widow from Lucas’s fable, taken from a gospel wntten in Cilicia in 1331 and
illustrated by sarkis Pitsak (V. Hatsuni, “History of the ancient armenian costume™ p. 227).

We changed the kneeling figure into standing and gave appropriate colouring.

5. Shepherd, XV1 century.

In the manuscript gospel N 7412, which is in the Matenadaran of Yerevan (written in 1329 in Ordubazar and
illustrated by miniaturist Avag), in the margin of page 187, this shepherd is pictured in the clothes of his time.
A.Svirin, speaking about the works of miniaturist Avag in his work, has represented this picture (black and white)
(Svirin, “The Miniature of Ancient Armenia”, M-L., 1939).

6. Gzrar, XVIII-XIX century.

Travelling gzrars were well-known in Vaspoorakan (see G. Levonian, “The Theatre in the Ancient Armenia”,




1941). We represent an old gzrar in the costume of Vaspocrakan.

7-8. Shepherds, XIV century.

In the margin of one of the pages of the gospel written in 1331 and illustrated by miniaturist Sarkis Pitsak,
(kept in the Mkhitarian Matanadaran of Venice) two shepherds are pictured. One of them is in the foreground,
the other is in the background. Hatsuni has printed the black and white version of this picture in his work “The
History of the Ancient Armenia Costume” (p. 223). We represent them in coloured clothes.

9. A blind young man, XIV century.

A blind man from the gospel of Ghukas. Sarkis Pitsak painted it in one of the margins of the above-mentioned
manuscript and has printed the black and white version in his book (“The History of the Ancient Armenia
Costume” , p. 167, picture 91).

10-11. Servants, XIII century.

Taken from the “Royal Gospel” which is written in 1272 in Cilcia and illustrated by Toros Roslin (Jerusalem).
The servants are pictured knelt. The black and white versions are printed in Chopanian’s collection (La Roserali
&’Armenie, T. 2, Paris, 1923, p.170). We’ve represented them standing and given an appropriate colouring.

Table XV
MEDICIANS

1-2. Unidentified medieval medicians

3. Gagherios

4. Bagarat

5. Mkhitar Heratsi, VIII century

In Matenadaran of the Armenian monastery of Jerusalem there is a medical book, which is wriften in 1394-
97. Four Armenian medicians in special medieval clothes are pictured in this book. For the first time doctor
Torgomian has printed the photograph of that miniature in his article (Vahram H. Torgomian, Armenian Medical
manuscript, “Monthly Magazine”, 1924, N 3-4, pp. 11-115).

The same is shown in Dr. L. Hovhannissian’s work (“The History of Medicine in Armenia from the ancient
times till the end of XVIIIth century”, Yerevan, 1927, p. 111).

The painter Yeghishe Tadevosian, i 1911, while being in Jerusalem, copied that miniature, which was later
in the personal archives of academician L. Hovhannissian. Making use of that picture, we represent the pictures
of those four doctors, presleaving their positions and the colours. In the original, above the third doctor’s picture
is written: “Tt 1s Gagherios“and above the fourth doctor’s picture is written: “It is Bagarat”. We added also the
famous doctor Mkhitar Heratsi. We copied his picture from the miniature of Shnorhali’s manuscript work *About
the Heavens and its graces”, which is kept in the Matenadaran of Yerevan (N 7046). The manuscript is written
“At Mkhitar Heratsi’s request”. Therefore Mkhitar himself is pictured knelt before Nerses Shnorhali. We changed
the position, leaving the clothes and colours unchanged.
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MINIATURISTS

1. Sarkis Pitsak, XIV century,

This outstanding miniatunist of Cilician period has painted his self-portraits in the books he had illustrated.
We represent one of them, copied from the Bible he illustrated in 1338. (The Matenadaran of Yerevan, manu-
script N 6504), changing his position into standing.

2. Tseroon Tsaghkogh, XIV century.

A gospel written in Vostan (Vaspoorakan) in 1355, is illustrated by the famous artist Tseroon, who has pic-
tured himself at the time of work (page 12). In the upper part of the book he has written “It’s Tseroon Tsakhkogh”
(The Matenadaran of Yerevan, manuscript N 6265).

3. Avag dpir (scribe), XIV century.

Miniaturist Avag lived in Ordoobazar (Crimea). In 1321 he illustrated a manuscript (The Matenadaran of
Yerevan, N 7412), where he painted himself in white clothes, knelt, reaching out his hands for a person who is
probably the customer of that manuscript. We have pictured the artist standing with his illustrated book in his
hands.

4.Manvel, XIII century. A graphic artist miniaturist of the Cilician school. The manuscript N 5784 of the
Matenadaran of Yerevan (written in 1293) is illustrated by three painters. One of them has painted his self-por-
trait in the corner of one of the altars, half knelt and his arms outstretched. The pictures are included in Svirin’s
work “The Miniature of Ancient Armenia” (black and white versions).

Table XVII
BARDS, JESTERS, CLOWNS

1.Bard Barboot, XVI century.

The picture is taken from a gospel, written in Van by Hakop Jughayetsi. (Paris, collection of Svachian N 11).

2-3. Joker bards

Taken from the copies of the Armenian miniatures, which are in the Armenian State museum of History. (see
also in G. levonian’s work. “The Theatre in Ancient Armenia”, page 75).

4. A bard singing and playing a tambourine,

Copied from the high-relief of a gravestone in Jugha.

5. A trumpet joker bard, XVII century.

Photographed from a gospel written in Tokat, which was bordered by Hovhannes Chelebi (Paris, Markossian
collection), see the volume of Chopanian’s above-mentioned work, 1923, p. 244. The author has written “hoviv”
(shepherd) (le berger) by mistake.

6. A bard playing a tambourine and dancing.

Copied from the high-reliefs of a gravestone in Jugha.

7-8. Jesters.

Taken from the copies of the Armenian miniatures which are in the Armenian state museum of History. See
also G. Levonian “The Theatre in Ancient Armenia”, 1941, p. 56.




9-10. Clowns, XIV century.
The first clown is copied from the gospel, written in 1322 in Cilicia and illustrated by Sarkis Pitsak. The scc-
ond one is from the high-relief of a gravestone of the Armenian cemetery in Old Jugha (X VI century).

Table XVIII
CHURCHMEN OF HIGH RANK

1. Catholicos, in common costume.

2. Bishop, in common clothes.

Patriarchs wore the same clothes.

3. Catholicos in ceremonial clothing.

He wore such a costume while celebrating a mass or taking part in a solemn ceremony in the church. The
bishop dressed in the same way, only without a diamond-shaped element bon on the right side (according to

Malkhasiants, the element should be on the left side of the catholicos) (see the Armenian explanatory dictionary

BRI DR AN, LIAL AR anilasie RS RSl Laa aban adalah W LV it AU s MILREULIERL Fy

II. volume).

Table XIX
CHURCHMEN OF LOW RANK

1. Doctor, in common clothes.

He took a staff while holding a post of a leader of a city. The celibate priest wore the same clothes; he had
not right of having a staff in his hands and wearing a cross on his breast.

2. Priest, copied from a photograph.

3. Deacon during the divine service.

We made use of H. Hovnatanian’s picture.

4. Deaconess. Mother-Superior of 2 nunnery.

We represent the Mother-Superior of the Armenian nunnery of Tiflis, Hripsime Tayirian. Copied from the
work of Lynch, (H. F. B. Lynch, Armenia, Travels and studies, in 2 volumes. vol. 1-2, 1901, p. 252).

Table XX
NOBLES VI-XVII CENTURIES

One of the graphic artists of Venetian school Cezare Vicellio (Titian’s cousin) during the Renaissance (XVI
cent.) painted and made a work devoted to the ancient and new costumes of the world which was published in
Venice in 1590 and in Paris (1759).




In that work ("C. Vicellio, Habiti, Antichi ¢ moderni di tutto il mondo”, Venezia, 1590, and Paris, 1859)
alongside with the costumes of other nations, the author also included five Armenians in the clothes he had seen
in Venice and painted from the model. It refers to the well-to-do Armenians of Laranta or Garaman citics of
Cilicia who mixed the national costume with the elements of foreign one. Alishan in his “Sisuan”, (*Sisuan” (p.
294, 295)). H. Eprikian in his “The Oictionary of our Native Land” (1902, pp. 462-463) and Hatsuni in his “The
History of the Ancient Armenian Costume” (pp. 282-286) included those pictures. We represent them with an
appropriate colouring. Hatsuni wrote about their authenticity “In order to be convinced that they are authentic,
we note that Venice was open to the world and the world was open to it, and there was nothing easier for the
Venetian artist but to get acquainted with the foreign costume. Especially as Venice was tone of the main market
towns for the Armenian merchants, and it was feeding the Armenian emigrants since XII century, giving them
lodgings and church” (pp. 280-281) .

1. An Armenian noble.

2. A honourable Armenian,

3. An Armenian woman (Cilicia).

4. A decent Armenian girl.

5. An Armenian nun.

6. An Arimenian noble or merchant. V. Hatsuni has printed this picture in his work “The History of the
Ancient Armenian Costume” (p. 441) taking from the third volume of Bellinzoni’s work “Usi ¢ Costumi” (p.
350), preserving the author’s definition “An Armenian believer” (XVI cent.).

7-9. Three Armenian Nobles. These pictures are taken from an old engraving, which is printed in the book
“Elucidation of the Exciting Psalms of Prophet David” in 1687, in Venice. The picture represents a cleric of high
rank, standing on the altar and preaching to the people. We’ve chosen the 3 pictures in the foreground and given
appropnate colouring.

Table XXI
MERCHANTS

1. The head of the merchants, XVII century. It is taken from the high-relief of a gravestone in the cemetery
of Old Jugha. We converted it into a picture and gave appropriate colouring.

2. Khoja Nahapet, the son of Khoja Aboolet Gulnazar, wholesale merchant, XVII century. Copied from
the engraving on the title page of the book “Elucidation of the Exciting psalms of Prophet David” (printed in
1687 in Venice).

3-4. Girak agha (lord), son of Hakob, a famous merchant of New Jugha, XVII century. Philologist
Armenak Sagrjian noticed 2 medals with Armenian inscriptions in the Bargello Museum in Florence, in 1921.
He photographed both sides of them and printed an article in the magazine *Anahit” in Paris (1929 N 1), under
the title “About two Armenian medals with the name of the merchant of New Jugha”. Those medals are similar
on one side. The Lamb of God is in the middle with the same inscription. And on the reverse human beings are
pictured. One is pictured up to the waist, (N 3, we added), and the other (N 4) is standing up straight. But it is
not clear for us whether these two persons are the same Girak agha (they are very much alike) or they are dif-
ferent persons, or maybe brothers. H. Ter-Hovnaniants in his book “The History of New Jugha” mentions Girak
as being “famous among the merchants”. ( Harutyun T. Ter-Hovnaniants “The History of New Jugha”, vol. 1,2,
New Jugha, 1880-81. Compare: Gh. Alishan “Armenian Venetia” ,Venice, 1896, p. 553) .
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Tabie XXII
FAMOUS ASHOUGHS (ARMENIAN BARDS)

1. Naghash Hovnatan (1661-1722). According to a manuscript song-book of the ashough (written in 1765,
kept in the Matenadaran of Yerevan, Manuscript N 4426), probably that song-book with the picture is copied
from the first song-book of the naghash (painter). The black and white version of the same picture is printed in
G. Levonian’s article “The Hovnatanian naghashes (painters) in the History of the Armenian Painting” (“Soviet
Art”, 1938, N 2).

2. Sayat-Nova (1712-1795). Copied from the honoured artist Grigor Sharbabchian’s composition
“Surrounded with beauties you are the half of the Majlis, Kamancha (musical instrument).

3. Shirin (1827-1856). It is taken from a rare photograph of the 50s of XIX century.

4. Jivani (1846-1909). It is from the group photograph taken by photographer G. Ter-Ghevondian in 1895 in
Tiflis.
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ARMENIAN VOLUNTEERS

Volunteers, who took part in the National Liberation movements in the Western Armenia during the 1910s.




Table XXIV
COSTUMES OF MEN AND WOMEN OF YEREVAN CITY

All the pictures, with some changes, are copied from the photographs taken at the end of XIX century. The
colours are given according to the information of the old citizens in Yerevan.

Table XXV
COSTUMES OF MEN AND WOMEN OF ARARAT VALLEY

The nictiree ars comed Fom the nhotoogranhe talan
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Ashtarak, Kanaker and Yerevan.

Only the picture of a woman in yashmak, standing on the Icft side of the lower line, is copied from
E.Tadevossian’s picture “A Street in Vagharshapat™ (Armenian State Picture Gallcry} N 8 was completely a city
costume at the beginning of XX century.

Table XXVI
COSTUMES OF ALEXANDRAPOL

1. A man in arkhaloogh and chookha (kinds of clothes).

2. A middie aged woman in violet khrkha-Jooba (dress) and apron.

3. A young woman in red khrkha-Jooba, apron and veil.

4. A young man in chookha, arkhaloogh and hat typical for the end of XIX century and the begginning
of XX century.The pictures by G. Broutian.

Table XXVII
COSTUMES OF ALEXANDRAPOQOL

1. A middie-aged woman in khrkha-jooba.
2. A middle-aged man in arkhaloogh.
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3. A young woman in red khrkha-jooba and and chookha and a hat and shoes.
4. A young man in loti costume, typical for the cnd of XIX century and the beginning of XX century.

All the pictures by G. Broutian.

Table XXVIII
DANCING BRIDES IN ALEXANDRAPOL

Brides are pictured in typical costumes. The dress is called khrkha-Jooba, the apron is inseparable from it.
The veil should hide their faces in public places. The ornament that is worn on the forehead is called vard (rosc).
On both sides it has a wheel -like extra ornament. Vard is covered with ornaments that are like flowers. Under
the pearls of the ornament, that is on the temples, there are gold ornaments.
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SMALL TRADERS OF ALEXANDRAPOL

I. Mkhchonts Niko.

2. The famous joker Poloz Mookuch.
3. Tsitro.

4. Choochkhool.

Table XXX
SMALL TRADERS IN ALEXANDRAPOL

1. A shopkeeper in European costume and working apron

2. A shopkeeper in the old costume of Alexandrapol, and hat, typical for the end of XIX century and
the beginning of XX century.

3. A shopkeeper in the mixture of old and new constumes of a small trader.

4. A hawker in mixtured costumes.

Table XXXI
WORKERS OF ALEXANDRAPOL IN DIFFERENT COSTUMES

L. An artisan in a city coat and high-boots.

2. An old artisan in arkhaloogh, trousers of loti and old shoes.

3. A waiter of a cafe in the clothes of loti and shoes.

4. An old artisan in the mixture of old style clothes and clothes typical to lotis.




Table XXXII
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BUTCHERS OF ALEXANDRAPOL AT THE BEGINNING OF XX
CENTURY

1. A butcher in arkhaloogh, trousers of loti and shoes.
2. A butcher in a long arkhaloogh, trousers of loti and shoes.
3. A peasant bird seller in an old style costume.

Table XXXTII
COSTUMES OF MEN AND WOMEN IN KARIN

1-2, 6-7. Citizens of Akhalkalak. One of them is copied from a photograph, the others are Broutian’s hand-
works.

3-5, 8-9. Citizens of Akhalkalak. The 4th, 5th and 9th arc copied from a group photograph of the 1870s.
They represent costumes of Karin. (Academician St. Malkhasiants brought this rare photograph from Tiflis and
gave it to the artist).

Table XXXIV
COSTUMES OF MEN AND WOMEN OF TIFLIS

1-3. Costumes of Armenians that lived in Tiflis. These are copied from Hakop Hovnatanian’s paintings,
kept in Armenian State Picture Gallery since the beginning of XIX century
The 4th, 5th and 7th are copied from a photograph. The 6th, 8th, 9th and 10th are Broutian’s handworks.

Table XXXV
EAST ARMENIAN FEMALE COSTUMES AT THE END OF XIX
CENTURY AND THE BEGINNING OF XX CENTURY

1, 3. Women with the head decorations of Goghtan district and Nookhi coats and dresses.
2. A woman in a dress, coat, head decoration and hair-out typical of Ararat Valley.
4-5. Costumes of women in Syunik and Artsakh.




Table XXXVI
EAST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND
THE BEGINNING OF XX CENTURY

1-2. Costumes of an old man and a middle-aged woman of Goght.
3. Costume of a woman of Varanda.
4. Costume of a man of Zangezoor.

Table XXXVII
FEMALE COSTUMES AT THE END OF XIX CENTURY AND THE

BEGINNING OF XX CENTURY

1. Costume of an old woman of Alexandrapol.
2, 4. Costumes of women of Tavriz.

3. Costume of a woman of Tsghna village of Goght District.
5. Raffi’s wife Anna in a costume of Salmast, copied from G. Levonian’s photograph taken in 1913 in

London.

Table XXXVIII
WEST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND
THE BEGINNING OF XX CENTURY

1. Costume of a woman of Trabizon.
2,4. Costumes of men of Vaspoorakan.
3. Costume of a girl of Moosh.

Table XXXIX
FESTIVE COSTUME OF OLD MEN AND YOUNG MEN OF WEST
ARMENIAN DISTRICT SHATAKH AT THE END OF XIX CENTURY

AND THE BEGINNING OF XX CENTURY

Y .




Table XL
COSTUMES OF WEST ARMENIAN WOMEN AT THE END OF XIX
CENTURY AND THE BEGINNING OF XX CENTURY

1. Costume of a young woman of Trabizon whose apron is of Ararat Valley.

2-3. Costumes of young women of Sebastia. The second woman’s apron is of Ararat Valley.
4. Costume of a woman of Trabizon.

Artist A. Fetvajian’s work.

Copied from the graphic picture (1923) in a booklet which was presented to him on his birthday.

Table XLI
WEST ARMENIAN COSTUMES AT THE END OF XIX CENTURY AND
THE BEGINNING OF XX CENTURY

1. An Armenian woman from a well-to-do family of Moosh.

2. A peasant woman of Vaspoorakan.

3. A man of Moosh

4. A man of Moosh in a city costume.

Lived in Constantinople, nick-name Pahlevan. All the pictures are copied from the photographs with some
changes of their positions. Coloured according to the information of locals.

Table XLII
COSTUME OF THE WEST ARMENIAN MEN AT THE END OF XIX

CENTURY AND THE BEGINNING OF XX CENTURY

1-2. Young men of Zeitoon. Copied from S. Gulamirian’s book “Cilicia” (1894). The pictures belong to P.

Ter-Asatoorov.
3-4.Young men of Sassoon in festive costumes. The last one is probably an intellectual, in a costume of

Sasoon. Copied from the cliches.
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Table XLIII

COSTUMES OF MEN AND WOMEN OF DIFFERENT ARMENIAN
PLACES AT THE END OF XIX CENTURY AND THE BEGINNING OF
XX CENTURY

1-2. Costumes of men of Syoonik and Artsakh.
3. Costume of a woman of Maragha.
4. Costume of a woman of Salmast.

Table XLIV
FESTIVE COSTUMES OF YOUNG MEN AND GIRLS OF SASOON AT
THE END OF XIX CENTURY AND THE BEGINNING OF XX CENTURY

Table XLV
ASHOOGHS

1. A travelling ashoogh. Copied from the photograph of V. Sooreniants’s oil-painting. The whereabouts of
this picture is unknown.

2. A city ashoogh. It is from A. Fetvajian’s graphic picture.

3. An ashoogh of Cilicia. Copied from the magazine “Arax” published in Petersburg (1889, p. 77). He goes
under the name of Khelok (clever) Karapet.

4. A village ashoogh, tale-teller. Taken from a graphic composition of Brootian. The whole picture (black
and white) is printed in G.Levonian’s work “The Theatre in Ancient Armenia”,

Table XLVI

COSTUMES OF YOUNG MAN, GIRL AND BRIDE OF THE WEST
ARMENIAN DISTRICT OF SEBASTIA AT THE END OF XIX CENTURY
AND THE BEGINNING OF XX CENTURY
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FOLK MUSICIANS

1-4. Musicians, Tiflis. The ensemble consists of 4 musicians: kamancha, tar, tambourine and naghara play-
ers. Copied from a photograph.

5-7. Musicians, Alexandrapol. Artist G. Broutian.

8-10. Zourna (oriental wind instrument) players, Alexandrapol. Artist Stepan Altoonian.

11-13. Zourna players, Lori. Copied from a photograph.




APPENDIX

FAMOUS ARMENIANS ABROAD

Armenian public and political figures, statesmen, art workers, literary critics, scientists and clergy in
Armenia, Armenian colonies and neighbour countries and their costumes from the middle ages till XIX
century inclusive,

TABLE XLVIII
ARMENIAN EMPERORS IN BYZANTIUM

A famous dynasty of emperors is well-known in the state-political history of Byzantium. It was in power for
more than 1.5 centuries, during which the country reached the peak of its power. In the history the period of their
reign (867-1025) 1s called Macedonian or Armeman. It is called Macedonian because the founder of the dynasty
and the first emperor Bazilios (Vasil) the First was born in Macedonia. It is called Armenian because 12 emperors
of that dynasty were Armenians. Both the Byzantine historians and the West European philologists confirm it.

The book “A Short Description of the Byzantine Emperors”™ was published in Odessa, in 1885. The coloured
lithographic pictures of the emperors are included. The publisher copied those pictures from the fresco of a half-
ruined temple, which is in the centre of the historical city Mesimvria (the European coast of the Black Sea). The
pictures of the Armenian emperors are taken from this book.

1.Vasil (Bazilios) I Macedonian, 867-886.

2. Levon VI philosopher, 886-912.

3. Alexander, 912-913.

4-5. Kostandin VII Porphyrogen and Heghine, 913-919,

6. Romanos I Lekapen, 919-944.

7. Romanos I1, 959-963.

8. Hohan Chmishk, 969-976.

9-10. Vasil (Bazilios) the Second, Boolgharaspan (killer of Bulgarians), 976-1025 and his sister Anna,
the wife of Russian prince Viadimir.

Note

1. H. Karapet Ter-Sahakian represents also some Armenian empresses in the second volume of his book.

2. H. Michael Chamchian considers Vasil 1 to be Arshakooni.

Table XLIX
FAMOUS ARMENIAN GENERALS IN RUSSIA
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1. Prince Barsegh Behbootian, 1791-1858.

2. Prince Movses Arghootian-Yerkaynabazook (long-armed), 1798-1855.
3. Count Michael Loris-Melikian, 1825-1888.

4. Hovhannes Davtian - Lazariants, 1820-1879.

5. Arshak Harootyunian Ter-Ghookasiants, 1819-1881.

6. Hakop Alkhazian, 1826-1896.

7. Behbood Martirossian Shelkovnikiants, 1839-1879.

Table L
ARMENIAN FIGURES IN CONSTANTINOPLE

1. Physicist Poghos reverend Melikshahjan, 1788-1855, sce the Memorial. The Biographies of Famous
Armenians, 1512-1912, V. G. Zardanan, Constantinople, II vol.

2, Iskoohi Tyuz, a lady of an upper class family, 1789-1859, sec the Memorial, 11 vol.

3. Grigor Aghaton, national public figure, 1825-1868, sce the Memorial, II. vol.

4. Mr. Grigor Chelepi Tyuz, a state official, XVIII-XIX centuries, sce the Memorial, II. vol.

5. Mrs. Paitsar Tasoolachian, actress, 1842-1911, see the Memorial, I1. vol.

6. Garegin Peshkyotoorian, poet, 1867-1891.

7. Pistos-Araxya (on the stage, 1867-1868), died in 1882.

8. Aram Antonian, writer, journalist, 1881-1954. All the pictures are copied from the photographs and are
given appropriate colouring.

Table LI
ARMENIAN POLITICAL FIGURES IN TURKEY

1. Manook pei Mirzayants (1775-1817).

Copied from the a engraving (1311) from G. Levonian's personal archives. There is an inscription under the
copy. “Manook pei Mirzayants, prince of Ottoman empire, was born in 1721, a wealthy person, state adviser”.

2. Michael Chelebi Tyuz, 1721-1783, chemist, “The Chief of the court mint”, draftsman, engraver,
inventor of the new kinds of Turkish paper-money and stamps taken from engraving.

3. Gabriel Noratoonkian 1852-1901, senator, Minister of Construction and then Minister of Foreign
Affairs, chairman of the deputy meeting.

(Copied from the photograph).

4. Voskan Martikian, 1868-1939, Minister of Communications.

(Copicd from the photograph).

5. Artin pasha Gazazian, (died in 1913), state official and national public figure.

6. Harootyoun Pezchian-Gazaz amira, a rich and influential Armenian in Constantinople, 1771-1834,
guardian of the court mint, famous figure.




Copied from a lithograph printing.

7.Poghos A, Shashishian, 1744-1815, court physician, personal doctor of four sultans. Copied from a pic-
turc by an ltalian artist (painted in 1789). See dr. Vahram Torgomian’s article with the engraving, “Monthly
Magazine”, 1893, p. 248.

8. Sarkis pei Palian, (1835-1899), court architect, author of mere than ten palaces and famous build-
ings in Constantinople.

Table LII
FAMOUS ARMENIANS IN INDIA

1. Shahamir Sultanum Shahamirian, XVIII cent. Taken from the carving that is printed in 1790 in London.
Now it is in the Armenian State Museum of History.

2. Hovhannes Babikian, son of Raphael, copicd from the photograph of an engraving.

3. Sarkis Tsatoor Aghaivaliants, the first quarter of XIX cent. Copied from a cliche.

4. Mrs Lazarian, XIX century. The mother of Lazarian brothers. From the picture of Russian artist Ivan
Argunov, Armenian State Picture Gallery.

5. Edvard Raphael Gharoomian, XVII cent. Sec the Memorial, 111 volume, p. 448.

6. Son of Shahamir Sultanum. From an oil-painting. Armenian State Museum of History.

Table LIII
ARMENIAN MERCHANTS IN HOLLAND

Table LIV
FAMOUS ARMENIANS IN POLAND AND ELSEWHERE

I. Armenian landlord in the city of Chernovits. Sce L. Babayan “The Armenians in Moldavia and
Bukovina”, Tiflis, 1911, p. 200.

2. Armenian landlady, Seochava city. Sec L. Babayan, the above mentioned work, p. 165.

3. Armenian khatoon (lady), taken from a Polish magazine with the inscription “Matrona Armenska”.

4, Armenian merchant, XVII century, Lemberg (Lvov) city. See L. Babayan, the above mentioned work,
p. 27.
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TABLE LV
ARMENIAN POLITICAL FIGURES IN EGYPT

1. Poghos pei Yusufian, 1775-1844, philelogist, diplomat, Minister of Foreign Affairs and Trade, revenue
inspector, adviser of the pasha. His monument is set up in Alexandria.

2. Artin pei Chrakian, 1800-1859, Minister of Foreign Affairs and Trade, diplomat, special messenger of
state and economic affairs in the European countries, translator of the military literature from French into
Turkish.

3. Noopar pasha, 1825-1889, diplomat. Minister of Foreign Affairs and Trade, prime-minister, great
reformer of Egypt.

His monument is set up in Alexandria.

4. Aristakes Altoon Tyuri, 1804-1868, publicist from Akn, diplomat.

5. Tigran pasha Tapro, 1846-1904, famous diplomat, Minister of Foreign Affairs.

6. Abraham pasha Bartogh, 1850-1911, state official from Caesaria, holder of the orders of different coun-
tries.

7. Karapet agha Galoost, 1790-1864, wealthy person from Van, merchant, inspector of the mint.

TABLE LVI
ARMENIAN POLITICAL FIGURES IN IRAN

1. Mirza Melkoom khan, 1832-1908, Minister of Internal Affairs, ambassador to London. He took part in
the Congress of Berlin in 1878 on the side of Iran. Writer and translator.

2. Jhangir khan Yenikolop Mamikonian, 18 -1891, guardian of weapons and power, commander of gunner
troops in Iran, confidential adviser, court major-domo, skillful mechanician, founded artillery foundry.

3. Nariman khan, 1836-1906, ambassador of Iran to Constantinople and then to Viena for 26 years, granted
with the order of Lion-Sun.

4. Hovhannes khan Maschian, 1866-1932, ambassador of Iran to Berlin, London and Tokyo, decorated with
orders. Is famous for his translations from Shakespeare and Goethe.

TABLE LVII
FAMOUS ARMENIAN CLERGYMEN

1. Catholicos Nerses V Ashtaraketsi, 1843-1859.

2. Catholicos Gevork IV of Constantinople, 1867-1882.

3. Mkrtich Khrimian, patriarch, 1869-1873, and Catholicos, 1892-1907.

4. Nerses archbishop Varzhapetian, patriarch of Constantinople, 1874-1884.
5. Catholicos Matheos 1 Izmirlian, 1908-1909.

6. Maghakia Archbishop Ormanian, patriarch of Constantinople, 1879-1913.




TABLE LV
FAMOUS NEKEEREEANS

1. Dr: Miches! ChumeiiB 8% suther of e ~Armcsian History” in 4 volumes

2. Dr. Michinesr Shibamll, IS EPU. fmmnder and the first abbat of Mkhitarian fratemnity. Venice, Island of
St. Lazaro. r

3. Dr. MiorGh Aeguilen, BREB-BISR, mtfww of the “New Armenian Dictionary” in cooperation with
G.V Avetikian and Kinsams Spuandon

4. Dr. Arses Dagntesl, KD BRE. pec:. axbor of ~Titan Haik”, translated from Homerus, Virgilius,
Milton, etc.

5. Dr. Ghevend Alldiam, BEIRD-89R, poct and pzloiogst. author of a number of scientific works and fic-
tions.

6. Arsen archiidbep Sptiafan, BEPS-B92. sxhor of the valuable work “Grammar of the Secular Armenian
Language”, mvenser of & msiber aff wes mds of Armemran types.

These pictures ase S e paliiamans of fa Mihrtznans of Venice and Vienna.

TABLE LIX
SOME OF PICTURINGS OF THE VIRGIN ST. HRIPSIME

According to our bxstorsars. 2 e e of Chnsuanity. in the capital of Armenia Vagharshapat, 32 Christian
nuns (Hripsimyank) were mutrweed v order of the beathen king Trdat the Third. The Armenian church has dei-
fied them. There are schools and chearrcivs ater their names (esp. Gayane and Hripsime). Both the medieval and
modern artists have pawtad especza®y Hepsime for many times, each of them in their own way. We represent
some pictures of Hripsene. paoroed by the 2rosts of XIX century,

1. A drawing of an enkeews italisn artist.

Printed in the publicanoes of the Michitanans of Venice more than once (black and white version). The artist
has represented her with a crown. besed on Agatangeghos's words “She was the king of the kin” (13, 138). In
another book the same pactare 1 calied St Sandookht (Glorious Sons of Armenia, 1903, p. 68).

2. Simon Nahapetian's drawimg printed in phototype edition in Venice.

3. Vardges Sooreniants drawimgs (with Gayane) printed in 1903, in the magazine “Banber” (bulletin)
published in Petersburg.

4. Yeghishe Tadevosian's eil-paimting printed for the first time, the original is in Echmiadzin, in St.
Hripsime church. The first three pictures are coloured according to our own discretion.

Among those 32 nuns there was also a nun called Noone or Nina, who went to Georgia and preached
Christianity there. The Georgian church ranked her among the saints.
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